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SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 








PETER CONACHER & CO. 


(THE OLD FIRM.) 


1, Bangor : praguyeS = Chapel. | 12. Dublin: Moravian Church. | 22, Pickering: Rosedale Abbey. 
2. Ballynahinch Parish Church. 13, om mer Parish Church. ! 4 Roepineee: Christian Church 


3, van, Essex: Parish Church. | 14. Huddersfield; Milnsbridgs oulton: &t. Luke’s Church. _ 
: Baptist _—— 25. Ramelton: Parish Church. 


Hy Biieakcad 80 kndrests Pree. 15. Huddersfield: Sca; : 
ee ; Wontict Oncipel: pegoat 26. pet pa Friendly Wes. 
. 6 miion : Bethania Baptist | 16. ber Ae ng ‘ood Baptist | 27. agg Congre- 
4. Caistor, oe bene Sy of ache ag cae Bey 28. w hapa Middle Dean Street 
Church : 29. W ++ Bastmoor Wes- 


“SGlogheen: Parish Church. 49. Little Marsden : Parish Church. loyan Chapel 
10. lchi: Parish Ghurch. | 20, Naas: Church 30. West Hartlepool: Hart Road 








: St. Birvinus Church, | 24, Old Hill Staff.: Zion Hill Chapel. 
CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCA HYMNAL, . 

' In response to a widely expressed desire,a Su t consisting of 85 Anthems has now been issued. The Selection _ 
includes Special Aiithems for Christmas, Easter, Harvest, Missionary, and other occasions. Sse! ' 

3 The Editione ready are as follows: iz = 

No. 44" Crown 8vo, cloth, 35 Supplemental Anthems .,. 26. | No, so** Royal 8yo, Organ Ed. 720 ms 

i 4446 ” ke to Anthems Complete, 
yy go". Royal 8vo,  Otgan Ed. ai Supp. Antheitin.  c Ses Per GSUAL TERM seat 

A New # India Paper” Edition, crown 8vo, with Music, including 88 Supplemental Aathe 

T15 Hymns, 497 Chants 120 Anthems, © = annus 4 fous ‘ 





, eam * 


_ PUBLICATION DEPARTMENT, MEMORIAL 

















iv 


Scarborough, South Cliff Congregational Church, 
Music at, 166. 

Selby, Wesleyan Church, Music at, 133. 

Soloists and The Golden Rule, 26. 

Some Suggestions on the Maintenance of the Tempo 
in Modern Psalmody (Dr. Orlando A. Mans- 
field), 155. 

Staccato Notes, 15, 31, 48, 64, 80, 95, 112, 128, 144, 
150, 175. ; 

Sunday in Germany (J. R. Griffiths, Mus. Bac.), 
1.40. 

Sunday Off, A, gt. 


Tact in Choir Leadership, 5. 

Tenor Part in Barnby’s Hymn Tunes (J. R. 
Griffiths, Mus. Bac.), 88. 

Thoughts on Voice Training, 27. 

Tonic Sol-Fa Festival, 100. 

Toronto, College Street Presbyterian Church, Music 
at, 0. 

“Triumph of the Cross ” at the City Temple, 69. 


Welsh Festival in London, 63. 

Wimbledon, Worple Road Wesleyan Church, Music 
at, 118. 

Woolwich Nonconformist Choir Union, tog, 181. 

Wolstenholme, W., Mus. Bac., 44. 


PORTRAITS. 
Brocklehurst, Mr. J. W., Choirmaster, Abbey Road 
Wesleyan Church, Barrow-in-Furness, 70. 
Clegg, Mr. David, Organist, 106. 
Duerdin, Rev. J. Hartley, Conductor of the Wool- 
wich Nonconformist Choir Union, 181. 


INDEX. 


Edmond, Mr. Francis E., Organist, South Cliff 
Congregational Church, Scarborough, 166. 
Freeman, Mr. W. F., Organist, Worple Road Wes- 

leyan Church, Wimbledon, 118. 

Greene, Mr. A. H., Organist, College Street Presby- 
terian Church, Toronto, 6. 

Hardy, Mr. James, Choirmaster, Denton Congrega- 
tional Church, 54. 

Herbert, Mr. Arthur M., Organist, Bowdon Con- 
gregational Church, 22. 

Hinton, Mr. Luther (the late), 73. 

Meale, Mr. J. A., A.R.C.O., Organist, Selby Wes- 
leyan Church, 133, 

McAlpin, Mr. Colin, Organist, Clapham Road, 
Presbyterian Church, 152. 

Page, Mr. Wilfred, Organist, Forest Gate Free 
Methodist Church, 38. 

Schofield, Mr. G. H., Choirmaster Methodist New 
Connexion Church, Hurst, Ashton-under-Lyne, 
182. 

Rogers, Dr. A. G., Minister, South Cliff Congrega- 
tional Church, Scarborough, 167. 

Webb, Mr. W. C., A.R.C.O., Organist, Downs 
Chapel, Clapton, 102. 

Wilshere, Mr. Frederic, Organist, Dr. David 
Thomas Memorial Church, Bristol, 86, 

Wolstenholme, Mr. W., Mus. Bac., Organist, Weigh 
House Chapel, London, 44. 

Woolwich Nonconformist Choir Union, 181, 


CORRESPONDENCE. 


Relationship Between Organist and Choirmaster 
(Student), 63; (Keep Smiling), 69. 


MUSICAL SUPPLEMENTS. 


HALLELUIAR ! CHRICT 1S RAISIN .6.56sciccrsisivsnceceovssns 
EUUIBE | GS Weiss a cipcnasedvonsesisrencssackecseaycesca’ 
AD: COLA WIS UAIIOS a cacicntaasaasandsaiuus seasusaaasnonssiecsa 
ON TOWARDS ZION, ON...... pbanaevs eT ero 
O SACRED HEAD ONCE WOUNDED .......+086 ee er 
REJOICE, GIVE THANKS QND° SING isiccsiccccacessoesess 
DEE: ING SAG ives Sea Sock dda senses listers scebvaten 
MRT AIRS RAG ices teint setcree svete veracgecrcanceiaens 
THERE. 1S: A: GLORIOUS SHOMR. cides csvacecaatescccaseetdees 
THERE SHALL BE NO NIGHT THEREiwissiscisdeciessas 


eee eee eee eee eee ee eee eee ee Ere ee rere eee e eer eer rere err errery 
OOOOH TEETH HEHEHE HEHEHE EEE EOE HEE E THEE EE EEE ES 


eee eee Ree ECR Eee CeCe eee eCCCCC eee CeCe Cee ee errr rey 


Reivsvsacnvuseeste kiig Vansiovnae eek don eoigeneeceuvesn ses art araene 
ws wiged We Cava eR oo Nonaka IRBLRS sesscsceeee Ae J, Jamouneau. 
er a A. J. Hawkins. 


sadtpttnduans seers vsabdedsss,cobscesstceQ@QPaQre MataMs. 


Various. 
A, Berridge. 
A, G. Colborn, 


hess Solel Dan weau ewe oe URE ERR Ea Nea RAIN eeveaten ie eaeeeEsCes C. Darnton 
V. T. Crossley, A.R.C.O., and E, H. Smith, F.R.C.O. 
eT Te re Te ees 
PecSe twas nu saeseamanae sessccoseees W. J, Reynolds, Mus. Doc. 


W. Rigby, Mus. Bac. 
C. Darnton. 


W. H. Maxfield, Mus. Bac. 


W. /lenman. 
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SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 


‘PETER CONACHER & CO. 


(THE OLD ene 65 











1, Bangor : pesaeye< M. Chapel. | 12. Dublin: Moravian Church. 22. Pickering : Rosedale Abbey. 
2. Ballynahinch 
3. Bulvan, Essex : Parish Church. | 14. Huddersfield; Milnsbridge oy Poulton: 8t. Luke’s Church. 


Baptist ape . Ramelton: Parish Church. 
15. Huddersfield: Scapegoat Hill | 26. —s — Friendly Wes. 


Bap 
16. Hudderefeld: Lockwood Baptist | 27. Treh Carmel Congre- 
mo ee gational Chureh. 
47. High Barnet : ee Church. | 28. West eg Middle Dean Street 
8 Road Pres. Ch 
| 99. Wake : Eastmoor Wes- 


4. Burnley : Westgate Cha: apel. 
8. Birke head : St. Andrew’s Pres. 


 & Cardigan Bethania Baptist | 


7. Geisten, Lincoln: Wes. Chapel. 
8. Colwyn Bay: Engedi ©. M. | 18, bap ot 


arish Chorch. 13. Hepworth: Parish Church. | 98. Porthleven ; Christian Church. 


9.» lemenn: Parish Church. | 19. Little eis; Parish Church. | leyan Chapel. 
10. ‘Bevestyiont. Parish Church. 20. Naas: Parish Church. | $0. West Hartlepool: Hart Road 
14. Downton : St. Birvinus Church, | 24. Old Hill Staff.: Zion Hill Chapel. | Chapel. 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


' In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, 


The Editions ready are as follows: 








4 No. 44" Crown 8vo, cloth, 35 Supplemental Anthems .. 28. | No, so** Royal 8vo, Organ Ed. 120 amoes plete 
(a ’ be “embgoag~ erode New) Se on. 60" Crown B8yo (Sol- fay Su le "ae re: = 
“e 1: ; F oes 

ees 8s gs | USUAL TERM pele ES. 





“7 st » §g0*- Royal 8vo. . Organ Ed. 35 Supp. Anthems... 
2, A New “Special India Paper” Edition, crown 8vo, with Music, including 38 Supplemental atone just issued. 
718 Hymns, 147 Chants 120 Anthems. eS, 

In the following Handsome Bindings at Nett Prices: 


Cloth extra, red burnished ed: soe Gee heen: 6a, nett. Lux Persian lim edges 4. es 

Limp doth th, 16 id o3g ed eet wea! s eae oe. ee. a | Smooth Persian Padded eam “e Neag ae 
’ ’ ”" oo “~~ Ss ” oe 

Paste ‘in pela red-go! edges ; | Red Russi Ly ere sobenete Ay ~) " 








PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manaczr, 
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WICHOLSOW & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved Tracker Action, also with 
the Tubutar Pneumatic Transmission Action, on the latest 
and most approved principle. 
Specifications and Estimates for New Pi same En- 

largements, Repairs, etc., sent free 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many edits 6 it possesses, 


LACHENAL & 00's NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 





PALACE YARD, 


WADSWORTH & BRO., 


Organ BWuilders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


GncctBentions a ‘Bothmaten for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM, 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & . CO. 


Organ Builders, 
WORCESTER. 


peta: 50 —? 


“ 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifisations, Estimates, Designs, and Testi 
sont post free on application. 











HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing 
Voluntaries, Interludes, etc., and including 
two effective ‘ Marches.” Price ONE 
SHILLING; Specimen Copy, post free, 8d. 

WHAT sae THINK OF “HIGHBURY 
OLUNTARIES.” 

T. H. H. writes :—“ ‘tithe them very much, they are all interest- 
ing and effective without being difficult.’ ”—P} mouth, Dec. gth. 

An Organist at Great Oakley writes :—“ I find them most useful 
and pleasing, either for church or home use.’ 

A. G., of ittle Clacton, thinks the book ‘A very nice arrange- 
wate of pieces.” 

A Music Teacher of Royston writes :—‘‘ The pieces seem to be 
ss tuneful and attractive than those generally found in shilling 
books.’ 

“Very tuneful and adapted for Church purposes. I should 
welcome another book,” writes T. A. C., Newton Abbott, 

“ Very effective, and ‘lam pleased to have a copy,” says a writer 
from Plumstead. 

‘I think those pieces on pages 4, 6, 10, 18, 22, and 26 very tuneful. 
As an amateur organist I think more pieces of this description are 
needed, and I shall be happy to get another book on the same 
lines.” Amateur Organist, Lutterworth. 

An Organist in the North: ‘ Very goc d value for money. 

Mr. Jas, Luck, of Hadom Cross, writes:—‘‘I think the ‘ Highbury 
Voluntaries ’ very good, and will use them as occasion occurs, 


“ NONCONFORMIST MUSICAL JOURNAL,” 
29, PaTERNOSTER Row, Lonpon, E.C. 


SONGS FOR CHURCH AND HOME. 


IN PERIL ON THE SEA. Post Free, s. d. 
3 Keys. LANE FROST.. ‘ eae on ge 
THE FISHERMAN’S PRAYER, 
3 Keys. DOUGLAS BLAKE .... 
WHEN | SURVEY THE WONDROUS ‘cross. 
Soprano. W. T. CROSSLEY, A.R.C.O. ee 
SAVIOUR, BREATHE AN EVENING BLESSING. 
(Duet.) Sopranoand Tenor. A.G.COLBORNE 1 2 
O COME, YE WEARY HEARTED. 
Soprano. C, DARNTON <0 oe “et oO 
“SUN. OF MY SOUL.” 
Contralto. W. HENRY MAXFIELD 
GLORY TO THEE, MY GOD, THIS NIGHT. 








Contralto. JAS. 'LYON.. ti © 
THERE WERE NINETY AND ‘NINE. 
Zontralto. JOSIAH BOOTH ... eve ay BS 


‘‘MusicaL JournaAt” Orrice, 29, Paternoster Row, E.C. 





PRICE FIVE SHILLINGS. 


Theo. Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Texching Pieces by WM. SMALL- 
WOOD, viz., FAIRY BARQUE, RIPPLING LAKE, and LA ROSE 
BRANCHE, also LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by THEo, BonHEvR.) 


Not LEAVING ONE THING FOR ANOTHER. “ Best Tutor a c 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s. net), reduced to 4s. net. 

London: WALTER WHITTINGHAM, 13, Little Marlborough St., W. 





New Work for Choirs and Choral 
Societies. 


THE 


CHRISTIAN WARRIOR. 
re ws ‘aubaneon BENSON. 


Vocal Score, 2/-. 
Choruses only, eS ' Tonic Sol-fa, 1/-. 
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Che ‘Monconformist Musical Journal, 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the : atevests 
of Worship Music in the Nonconformist Ohuronas. 











No. 160. JANUARY, “1902. Annual Subscription: 2s. anna a. 
By Royal Appointment. SACRE D MUSIC 


NORHAN & BEARD, Lio, 


E. BUNNETT, Mus.D. Cantab. 


Organ Builders, sietiieienteialiy Uneiititlllblea a «ae 
NORWICH & LONDON, | “2siiost and Mune pimittis im @ =. = 











Head Office: | ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d, 
11, QUEEN VICTORIA STREET, E.C. | The Cood Shepherd. (Easter) ... 3d. 
Recent Testimonial froin the Choir Committee of Aston | if We Believe. : ¢ ” iv Od. 
Villa Wesleyan Church, April 21st, 1899. | Ditto Tonic Sol-fa ... 1d. 
“That this C ittee, aft ths’ trial, desi t - 
express to Messre, Norman & Beard, Ltd. its entire aatiafaction | ORGAN—Largo im E-flat sis oo qe yan 
with the weg in agen’ ey fated thelr contract, and to Minuetto in D on - 18. 6d, net. 
Say tha e organ is acknowle t t 
et great beauty, purity, ae mellowness, admirably akaus @ Three Short Pieces in ‘One Book 28. net. 
h ’ 
chip ie the mochaniem, Ydure teal, norovsh workmame | NOVELLO & COMPANY, LONDON. 
W. F. GREEN, | 
Hon. Sec. to Choir Committee Hivh-C 
| tgh-Class 
MARTIN & COATE, J. W. SAWYER, a nw 


54-55, Pembroke Street, St. Clements, OXFORD. 21, Barton View, Beeston Hill, Leeds. Specification. 


A perfect system of Mechanical and Tubular Pneumatio Lever | ONE, TWO, AND THREE MANUALS AND PEDALS, 
Actions, applicable to any existing Organ. SPECIALIST IN SUPERIOR TONE. 
First-class Workmanship and Best Materials. Instruments thoroughly Overhauled, Repaired, or Rebuilt. 





Organ Builders, | REED ORGAN BUILDER, to Customers’ 
| 
| 





Srrciricarions axp Esriwates Fux rom New Onaana, | ESTIMATES FREE. 
For THE ORGAN, By 
are invited to send to JOSIAEX BoOoTH. 
THE PUBLISHER, . ~f cate. Waa ledding 
“ Nonconformist Musical Journal,” | Suitable for Recitals, Festivals, or be eddings. 
29, Paternoster Row, | Published by NOVELLO & CO. Price 28. 
For ESTIMATES for Printing and | Specimen Copy from Composer, post free, 18. 3d. 
Publishing their Works. | Address ; 20, Coothurst Road, Crouch End, N 





BUANKENSTEIN PIANOS, 


NEW HALLE MODELS. 


Pianos .. Send.. 
fect alt Superb Tone and _ Touch. tr 


Prices. World-wide Reputation .. “ss 




















SOLE AGENTS FOR THE CELEBRATED 


‘ewmico MILLER ORGANS, 


‘NEW LISTS De 


«! NEW STYLES LEBANON, 
‘SHOWROOMS AND OFFICES: PENNA. U.S.A, 





135, Finsbury Pawement, London, E.C. 














| 
| 



































PALACE YARD, WORCESTER. 


The Woncontormist (usical Journal. 








(January, 1902. 





WICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee ee ee 
Organs built with improved Tracker Aotion, also with 
the Tubutar Pneumatio Transmission — on the latest 
and most approved principle. 


Specifications and Estimates for New a En- 
largements, Repairs, etc., sent free 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 














TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





THE ENGLISH PATENT GONGERTINA. 


is the best for training the voice ; it excels. all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many pata <2 it possesses. 


LACHENAL & CO.’8 NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New atent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Motimnhen for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, 


NICHOLSON & CO, 
Organ Builders, 











ere 50 sme 


- 


Organs Constructed with Tubular 





HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing 
Voluntaries, Interludes, etc.,, and including 
two effective ‘“ Marches.” Price ONE 
SHILLING; Specimen Copy, post free, 8d. 

WHAT PEOPLE THINK OF “HIGHBURY 
VOLUNTARIES.” 

‘T. H. H. writes :—“ I like them very much, they are all interest- 
ing and effective without being difficult.’ ste Dec. oth. 

An Organist at Great Oakley writes :—“ I find them most useful 
and pleasing, either for church or home use.’ 

A. G., of ittle Clacton, thinks the book ‘A very nice arrange- 
% of pieces.” 

A Music Teacher of Royston writes :—‘ The pieces seem to be 
eal tuneful and attractive than those generally found in shilling 
ooks.” 

“Very tuneful and adapted for Church purposes, I should 
welcome another book,” writes T. A. C., Newton Abbott, 

“ Very effective, and ‘lam pleased to have a copy,” says a writer 
from Plumstead. 

‘I think those pieces on pages 4, 6, 10, 18, 22, and 26 very tuneful. 
As an amateur organist I think more pieces of this description are 
needed, and I shall be happy to get another book on the same 
lines.”--Amateur Organist, Lutterworth. 

An Organist in the North: ‘ Very goc d value for money.’ 

Mr. Jas, Luck, of Hadom Cross, writes:—‘‘I think the ‘ ‘Tighbury 
Voluntaries’ very good, and will use them as occasion occurs, 

“NONCONFORMIST MUSICAL JOURNAL,” 
29, PATERNOSTER Row, Lonpon, E.C. 


SONGS FOR CHURCH AND HOME. 


IN Tan ON THE SEA, Post Free, s. d. 
LANE FROST.., ace ote Ee ie 
THE Fi: FISHERMAN’S PRAYER. 
Keys. DOUGLAS BLAKE .... 
WHEN | SURVEY. THE WONDROUS ‘ends. 
Soprano. W. T. CROSSLEY, A.R.C.O. 
SAVIOUR, BREATHE_AN EVENING BLESSING. 
(Duet.) Soprano and Tenor. A.G.COLBORNE 1 2 
O COME, YE WEARY HEARTED. 








Soprano, C., DARNTON ‘ie oe nek O 
“SUN. OF MY SOUL.” 

Contralto. W. HENRY MAXFIELD PAO) Me 
GLORY TO THEE, MY GOD, THIS NIGHT. 

Contralto. JAS. '‘LYO N.. 810 
THERE WERE NINETY AND ‘NINE. 

Zontralto. JOSIAH BOOTH ... ey 1 6 


“Musica, Journat” Orrice, 29, Paternoster tow: 5.C. 





PRICE FIVE SHILLINGS. 


Theo, Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated an ae Pieces by WM. SMALL- 

WOOD, viz., FAIRY LING LAKE, and LA ROSE 

BLANCHE, also LADY A MUHOK HI L's Popular Melody, 
(Simplified eaten nn this Tutor by Tuo, Bonnevur.) 


Not LEAVING ONE THING FOR ANOTHER. “ Best Tutor —— 6 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 


(first published at 12s. net), reduced to 4s. net. 
London: WALTER WHITTINGHAM, 13, Little Marlborough St., W. 





New Work for Choirs and Choral 
Societies. 














and other Improved Pneumatic Actions. 





THE 


CHRISTIAN WARRIOR. 


WORDS BY A. DUNCAN GOODY. 


Music by J: ALLANSON BENSON. | 
- Vocal Score, 2/-. 

Choruses only, 1/-. ’ Tonic Sol-fa, 1/-. 

~. Words only, id.; or 6/- per hundred. 





AJOWSKI, 26, Castle Street, Berners Street, W. 
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The Honconformist Musical Journal. 


Edited by E. 






MINSHALL. 


A Monthly Record and Review devoted to the : atevests 


of Worship Music in the Nonconformist Ghuronhes. 











No. 169. 





JANUARY, 


1902 Price 2b. 
Annual 2 Subscription: 2s. 6d. |. post free. 











By Royal Appointment, 


NORMAN & BEARD, Lr, | 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial froin the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

“That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
®ay that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted te 
the required purposes, and giving rool of thorough workman- 
ship in the mechanism,”—Yours tru 

W. F. GREEN, 


Hon. Sec. to Choir Committee 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EsTIMATES FREE ror New ORGANS. 
Rebuilding, Repairs, Tunings, etc. 





SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices dis wee o. Sd. 


| Magnificat and Nuno Dimittis in C A. oe 
Ditto Ditto Tonic Sol-fa ... 14d. 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 








The Cood Shepherd. (Easter) ... 3d, 

If We Believe. Cn” oe ee 

Ditto Tonic Sol-fa ... 14d, 

| ORCGAN—Largo in E-flat a eee ded 1s. net. 

Minuetto in D ese “ -» 18. 6d, net. 

Three Short Pieces in one Book 28. net. 
NOVELLO & COMPANY, LONDON. 

High-Class 
J. ‘WW. SAWYER: feos ss 
REED ORGAN BUILDER, to Customers’ 


21, Barton View, Beeston Hill, Leeds, SP¢A cation. 


ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 
Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 
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ALEXANDRA MARCH 


ror THE ORGAN, By 
JOSIAH BOOTH. 


Suitable for Recitals, Festivals, or Weddings, 
Published by NOVELLO & CO. Price 28. 
Specimen Copy from Composer, post free, 18. 3d. 


Address : 20, Coolhurst Road, Crouch End, N. 
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PROFESSIONAL NOTICES. 


The charge tor notices (three lines) in this coiumn is 10s. 6d. for 
12 insertions, 6@. for 6 insertions, commencing at any time. 


N R. WILSON BAMBER (Tenor Vocalist) accepts 
4 engagements for ( oncerts, At Homes, Oratorios, ete.—For 
terms and vacant date:, address, 4, Hungertord Road, N. 


NM IsS FRANCES LakE, G.s.M. (Contralto), tor 
Oratorios, Concerts, At Homes, etc,—78, Mina Koad, Old 
Kent Koad, S.E. 


Rk. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Ful Concert Party. For particulars and names of soloists, 
address. Stanlev House, Milner Stree’, Cadogan Souare, S.W. 


V ISS ETHEL MORFORD (Soprano), for Oratorios, 
i Concerts, Choir Festivals.—Fress Notices and Terms, 32, 
Deronda Road, 5b. 


4 KS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—Terms and vacant dates, apply 
** Deenethorpe,” Clarence Avenue, Nerthampton. 


M ISS EDITH POTTER (Soprano) tor Oratorio, 
4 Concerts ete —App'v. 74, Iiderton Road, S.F. 
K, ALEXANDEK TUCKEK (bass), St. Auaries, 
Enfield, Middlesex. ‘' His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios,--\ or terms, #pply to per- 
aoe address, Whittier House, 136, Browning Koad, Little 
Iford. » vr oy 
kK. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville ‘Road, 


Harrineayv, N. 


NM R, J. R. GRIFFITHS, Mus, Bac., Durham, Organist 
4 and Choirmaster of Christ Church, Westminster Bridge 
Koad, S.E., gives Correspondence Lessons in Harmony, Counter- 
poirt, etc.—aAddress 24, Lorn Road, Brixton, S.W. 


ME: JAMES LYON, Mus.b. (Oxon.), (a frequent 
1 contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondenee. M®S. corrected and 
revised for publication, Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasey, Cheshire. 
DR. ORLANDO A. MANSFIELD, 

Mus. Doc. men | Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,.; 



































L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS, 
-xam. pieces analysed.—Glenhaven, FORQUAY. 


reyised. 
Fo CHOIRS, SINGING CLASSES, etc.— Send 
Que Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, ail’ seasons.—The Orpheus Music Co., Moorgate 
Station Arcade, London, E.C. Estimates tg Composers, 








Now Ready. 


The Choirmaster. 


Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ‘* The Singer’s Guide,” “ Catechism of Music,” etc, 





“Most helpful little manual we have met for a long 
time. .. . . Altogether acapital book. We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, Decemben 20fh, 1901. 

“We have nothing but praise for Mr. Adcocks’ work 
He shows himself to be an expert in all matters relating to 
singing.” —Organist and Choirmaster, 

Mr. J, Rowgy, Conductor of the London S, S. Junior 
Festival Choir, writes t—‘ Mr. Adcock’s book should be 
read by every choirmaster, The author says trite things 
in an original manner, and he is neyer tedious. I like the 
handy little book very"much.” 


Limp cloth, 1s. 6d. net ; Cloth boards, 2s, net. 
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LONDON : 
“Mysicat JowrnaL” Orrick, 29, Paternoster Row, E.C, 











A SHORT CHURCH CANTATA. 


PENITENGE, PARDON, & PEACE, 


MUSIC BY 
J. H. MAUNDER. 

For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1'-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 

Write tor Complete Lists of Church Music and Specimen Copies to 


the Composer, Hill Tor, Kelmont Park, B ackheath, =.E. 


INDISPENSABLE TO ORGANISTS AND CHOIRMASTERS. 


SECOND YEAR OF PUBLICATION. 112¢p., Demy 8vo. Now Ready 


The CHORISTERS’ REGISTER and 
ORGANISTS’ RECORD for 1902. 


Compiled by CHAS. WILKES, A.R.A.M., F.R.C.O. 
_ConTENTs include :—Chburchfian’s Almanack for 1902; Cho- 
risters’ Register ; Attendance Kecord, giving enough spece to 
mark at'endance for a Daily Service, and so arra: ged that the 
names of Choristers have only to be written once during the 
whole year ; Summary of Atte: dance for each Quarter ; Voluntaries 
played during the Year; Tabular List of Anthems and Services 
used during the Year ; Service Lists ; Calendar tor 1903 ; etc., etc. 

“Tam delighted with your ‘Choristers’ Register’; it is certainly 
the best designed register that | have seen, and admirably suited 
for both Church of England and Nonconformist choirs and 
organists.”—W. FENBow, Organist of St. John’s English Wesleyan 
Church, Conway. 

“This is the most complete and the best got-up book of this 
cl ss which has recently come before our notice... . . Every Choir- 
master should examine the merits of this book for himselt, and we 
beMeve the result will be a ready circulation of a very useful little 
compilation.” —Musical News. 

Price TWO SHILLINGS NET, Post Free. 
WILKES & CO., 88, WAtwortu Roap, Lonpon, S.F. 


ORATORIOS by CEO. SHINN, Mus. Bac., Cantab 


“THE CAPTIVES OF BABYLON.” 


16th Thousand. Price a Sanete, 28. Gd. ; Cloth, 3s. 6d. ; 
Ol-fa, 

“In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented mus'cian.” 

—Free Methodist. 

‘‘ The libretto is well chosen, and forms a good base wnereon to 
compose a first-rate work. With regard tothe music we feel we 
can hardly do it justice, - +» Where all is so gocd it 1s difficu't 
to mention anyispecial numbers,”— United Service Gazette. 


“LAZARUS OF BETHANY.” 


Price 2e.; Paper Boards, 28. 6d. ; Cloth, 3s. 6d. ; Sol-fa, 1s. 


“Mr, Shinn has the happy knack of writing popular music, 
which is at the same time thoroughly good, and free from serious 
difficulties. This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The choruses are bold and 
effective. The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming.” 

—Nonconformmst Musical Journal. 

‘Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 
and musiciar like, and, above al!, faithful in its representation of 
the dramatic incidents of its sacred narrative. Bese all these 
grounds Mr. Shinn can claim a success.”— The Keyboard. 


London: HART & CO., 22, Paternoster Row, E.C. 














FOR PIANO O ORGAN. 


ST. WINIFRED’S MARCH. 
By F. JULIAN CROGER. 
Post Free, 1/1. Also arranged for Septet, 1/- post free. 
“MUSICAL JOURNAL,” 29, Paternoster Row, E.C, 


JUST PUBLISHED. _ Price 4s. 6d. 
NEW BOOK FOR STUDENTS. 


Two Thousand Questions 
and Answers 


ON. MUGIGAL HISTORY, BIOGRAPHY, FORM, 
INSTRUMENTATION, ETC. 


By WALTER H. PALMER, 
Author of ‘600 Questions on Musloal Theory,’ 


ITH 
INTRODUCTION BY PROF, E. H. TURPIN, Mus. Doo. 


London: SIMPKIN, MARSHALL & CO., Ltd 
Bristoh: W. CROFTON HEMMONMS, Stephen Street. 
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| UR first word this month must be to 
wish our readers a very Happy and 
Prosperous New Year. We are 
thankful for the many kind and 
appreciative letters which reach 
us concerning the JOURNAL. We 
always gladly welcome any suggestions for making 
the JOURNAL more useful and interesting to our 
readers. We never began a year under more en- 
couraging circumstances, for our circulation has 
greatly increased during the past two years. We are 
indebted to many friends for valuable assistance in 
this direction. 





396 9K 

Now that the railway companies have definitely 
decided not to convey singers to the Crystal Palace 
Festivals this year at less than excursion fare, the 
various societies are considering what is best to be 
done to secure large choirs. We hope that the 
Midland and Northern choirs will make some 
sacrifice and attend the Nonconformist Choir 
Union Festival at the Crystal Palace on Saturday, 
June 14th, at 4 p.m. If they decide at once to do 
so, and arrange accordingly, there ought to be very 
little difficulty in meeting the increase on the fares 
charged three years ago, when many hundreds of 
singers from these districts were present. 


HH HH 


There must be many choirs within twenty miles 
or so of the Crystal Palace (to whom the action of 
the railway companies is of no moment) who would 
like to take part in the Festival. We advise every 
choirmaster to bring the matter before the notice 
of his singers immediately, and persuade them to 
jom the N.C.U. There are no fees of any kind to 
be paid. All information can be obtained from 
the hon. secretary, Mr. T. R. Croger. 
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The committee of the Union have arranged to 
hold a meeting of organists, choirmasters, and 
choir secretaries at the Baptist Mission House, 
Furnival Street, Holborn, E.C., on Tuesday, Janu- 
ary 28th, at 7 p.m., when the work of the Union 
will be explained. It is hoped that as a result of 
this meeting many choirs in London and district 
not now connected with the Union will take part in 
the Festival. A programme of music will be pro- 
vided, and an interesting meeting is anticipated. 
Any choir representative (who has not received an 
invitation) desiring to attend will be welcomed. 
Application for necessary tickets should be made 
to Mr. T. R. Croger, hon. secretary, 114, Wood 
Street, London, E.C. 

HH 


An instance of the good feeling existing between 
the choirs of the Established and Free Churches 
was shown recently in Oswestry. The preseat 
Mayor (J. Parry Jones, Esq.) is a Congregationalist, 
and on the Sunday after his election he attended 
his own church in state. But on a week-day a little 
later he went to the Parish Church, accompanied 
by Volunteers, Friendly Societies, Trade Societies, 
etc. At this service the choir consisted of Church 
and Nonconformist singers, and the latter appeared 
in surplices like their friends of the Establishment. 
The organist of the Parish Church conducted, the 
organist of another church presided at the organ, 
and the organist of the Congregational Church 
directed the orchestra. We understand that the 
Mayor has since invited all the choirs of the towa 
to supper. This is probably unique in mayoral 


entertainments. 
PLL 


The Wesleyan new hymn-book is progressing 
slowly. A special committee of about forty mem- 





et 

















4 The Wonconformist Musical Journal. 


bers met last month, under the direction of Dr. W. 
T. Davison. The recommendations of a previous 
committee, received and adopted by the recent 
Wesleyan Conference at Newcastle, were fully con- 
sidered, the chief point being that the new hymn- 
book should be a unity, homogeneous throughout. 
Everything which came from the brothers John 
and Charles Wesley will be most carefully and 
reverently considered. The question as to a his- 
toric preface to the new book is for the present 
postponed. The metrical Psalms as in the exist- 
ing book is, as a separate section, to be omitted, 
those hymns that may be deemed suitable among 
them being distributed according to their subject 
matter. The same course will be taken with regard 
to hymns suitable for mission services. The sec- 
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tion of hymns for special occasions is to be revised 
and enlarged. The name of the author of each 
hymn is to be printed at the foot. To facilitate 
the work of preparation an important sub-com- 
mittee, which includes the President of the Con- 
ference (Dr. Davison), Dr. Rigg, W. L. Watkinson 
(Connexional Editor), F. W. Macdonald, Sir H. I. 
Fowler, with a representative from both the Metho- 
dist New Connexion and Wesleyan Reform 
Churches, has been appointed to revise the existing 
hymn-book and make selections of new hymns. It 
will probably be two years before the new book 
will be ready for congregational use. The re- 
vision of Wesley’s book now in use was made about 
a quarter of a century ago, the first part, which 
contains about 539 hymns, being as Wesley left it. 


DRI PIIEARAPREARRABPABAOLSSs 


Passing Notes. 


READ a book the other day which, 
so far as I could determine its pur- 
port, seemed to be a skit on the 
microbe theory. Somebody had 
evolved a kind of “ master microbe,” 
warranted to destroy not only all 
other microbes, but the whole human race as well. 
He proposed to sell a jarful of his product to the 
highest bidder, and as Russia and Germany were 
about to go to war, he had hopes that one side or 
the other would purchase. Meanwhile, he went to 
the Derby, carrying his jarful of master microbes 
with him. He was mistaken for a “welsher,” got 
into a free fight, had his jar broken, and—in two 
weeks’ time Great Britain was a howling wilderness. 
I commend the theory to the cynical person who says 
he has been hunting for a “ master microbe” to kill 
off all the piano microbes. Piano playing, in this 
peculiar person’s view, is a disease ; and he declares 
that unless our scientific men immediately go to 
work and inquire into the origin, nature, and effects 
of the piano microbe and the possible means of ex- 
terminating it, the whole world will shortly swarm 
with the deadly germ, as the potato fields of 
Colorado once swarmed with the notorious bettle. 
The final result, the cynic thinks, will be nothing 
less than the destruction of the human race. I 
fancy he has been indulging too freely in plum- 
pudding and roast goose. At the same time, I am 
not going to deny the existence of the piano 
microbe. But how to catch and deal with him— 
that is the question. You remember how the Irish- 
man defined a flea? A flea, said he, is a “ baste,” 
that when you put your finger upon him he isn't 
there. The piano microbe, I fear, will be as diffi- 
cult to get hold of as the Irishman’s flea, 





That old, old question of why we have never had 
a great lady composer has cropped up again. Long 
ago Plato remarked that woman “does the same 
things as man, but not so well.” That certainly 
seems to be true of musical creation. But 


One man answers by saying that women have ten 
per cent. less brains than men. But musical com- 
position is a matter of inspiration rather than of 
brain; in fact, 1 should say the more brain you have 
the less likely are you to be a great composer. You 
will be too analytic, too unemotional. There are 
people, indeed, who contend that musicians have no 
brains at all—that the glory of their heads is their 
hair. In other words they are, as Carlyle said, 
“windbaggy sort of people.” But that is away from 
the point. St. Paul said that the glory of a woman 
is her hair, and yet woman does not produce a Bach 
or a Beethoven, a Mozart or a Wagner. To myself 
the explanation is very simple. Woman is born with 
a pre-natal disposition towards matrimony. She 
may study hard as a girl, but if she is a charming 
girl or a girl with “a little bit of money,” some lucky 
fellow is sure to pick her up, and then there is an 
end to the study. Pope has declared that the proper 
study of mankind is man, and no doubt the average 
married woman finds the study “ proper” enough to 
engage most of her time and consideration. Prout’s 
“Harmony” is thrown into the cupboard, and the 
harmony of the home has to be thought of instead. 
That’s why we don’t have great lady composers. 





A newspaper man has come across a phenomenon 
in the person of an organ-grinder. The fellow is an 
Italian, and yet, “under the influence of some beer 
and a bit of supper,” he lets himself loose in “ Eng- 
lish” as truly cockney as ever was heard within the 
sound of Bow Bells. Nor is that all. The greasy 
grinder actually declares that “it takes more art to 
play that ’ere organ than it do a church organ—I 
lay my life on it.” The church organist (the 
grinder, you see, is an “organist” too) can change 
his tunes when he likes and as often as he has need 
to. The street man can’t. Once he has started out 
with an organ he has “got to ’bide by what it'll 
play”; and so, as he can’t choose his tunes, he must 
choose the people who have got to hear them. That 
is where the art comes in. Art, however, is ex- 
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pended in other directions. The grinder, it seems, 
has to read the papers regularly. “You see,” says 
he, “we have to find out any distinguished person 
who is ill. Soas notto play? Who are you getting 
at? So as to play, you mean. Nine times in ten 
that’s a shilling certain to go away.” Just so! Out 
of their own mouths shall ye condemn them. One 
does not need to take for gospel all that a beery 
organ-grinder says under the influence of the cheer- 
ing “ pot,” but I believe the statement just quoted to 
be as true as anything within the boards of the 
Bible. And yet there are people who want to have 
our street music continued ! 





It has been left to a Yankee writer to discover that 
the piano, as the instrument of the weaker sex, is a 
foe to matrimony. This is how he makes out his 
case. The shape of the piano, he says, discourages 
propinquity, unless the lover is able to assist in a 
four-handed arrangement of a symphony. If he 
wishes to gaze into her eyes he must take his posi- 
tion at the other side of the piano. If he sits by her 
side she seems round-shouldered. If he places him- 
self behind her, he is reminded of a calisthenic exer- 
cise. Conversation is impossible, for he dare not 
interrupt her in the performance of an endless 
sonata. So he meditates. He hears indisputable 
proofs of the strength of her fingers, and he is sure 
that incessant practice has made them tough and 
bony. He remembers Miss Wirt, the favourite 
pupil of Squirtz, who played for Mr. Snob at the 
Pontos. “What a finger!” said Mrs. Ponto; and 
indeed it was a finger, “knotted as a_turkey’s 
drum-stick, and splaying all over the piano.” He 
reflects on the amount of time necessarily spent 
in acquiring such musical prowess, and he wonders 


London Free 


THE friends at the new church, Fentiman-road, 
Vauxhall, have recently commenced a series of Plea- 
sant Saturday Evenings. The Musical Union 
undertook to arrange for one of the concerts, and 
this accordingly was given on Saturday, November 
30th, by the Manor (Bermondsey) Choir, under the 
direction of Mr. W. J. J. Franks. Part songs, etc., 
were rendered by the choir, numbering some thirty 


if she could take care of a house, or minister to his 
little wants. He has read somewhere that the 
greater number of pianists are victims of insomnia 
and sufferers from cruel nervous diseases. He is 
persuaded that she is irritable and morose, and— 
in short, her piano-playing drives love from his 
heart, and he resolves that he will go through the 
world a lone bachelor. I have given only the barest 
summary of the Yankee’s argument, but his meaning 
is plain enough. Mothers and daughters should be 
warned. A harp would eat much less room than a 
piano, and it might actually encourage a_ timid 
wooer, 

It is the festive season, and I am in a story-telling 
mood. And this is a true story that I am about to 
tell. A young lady was once present at a musical 
party where the lion of the evening was a celebrated 
flute-player. After he had performed, the young 
lady was presented to him, and there was a general 
silence in the room, which added to her natural em- 
barrassment. She felt that she must say some- 
thing, so, with a happy smile, she exclaimed : “Oh, 
how delightfully you play! Do you ever accom- 
pany yourself on the piano?” The artist looked at 
his flute, then at his fingers, shrugged his shoulders, 
bowed low, and said, “ Never.” After a moment she 
saw why everybody laughed. It is funny enough, 
isn’t it? But such bits of unconscious humour do 
crop up now and again. I remember reviewing a 
novel in which the hero sang a Gaelic song and at 
the same time accompanied himself on the Scotch 
bagpipe! How he got the wind into the bag of his 
instrument was not explained by the writer. And 
now a Happy New Year to everybody! 

J. CUTHBERT HADDEN. 


voices, while the Misses Thomas, Rolfe, and Loader 
gave vocal solos. Messrs. Franks, Broomhead, and 
Lelliott likewise sang, the last-named gaining an 
encore for the humorous song, “ The Bassoon.” 
Variety was given to the programme by excellent 
violin solos, Mr. J. P. Humphreys being the execu- 
tant. For each of his selections an encore was 
demanded. Mr. Sydney Duerr was the accompanist. 


APPA AERELPRPPPOPPOEOPDPS- SF PS 


Tact in Choir Leadership. 


TACT is adaptation to every environment and is the 
ability to educe the best there is in the varied capa- 
cities of a choir so as to accomplish the best results, 
and implies constant self-control. 

Choir leaders should always preserve a cheerful 
disposition during rehearsals, and never then mani- 
fest the slightest irritation, or at unavoidable mis- 
takes during public services. A snarling director 
defeats his own work. 

Singers should always be encouraged in their 
preparatory work at rehearsals. A nervous director 
does not accomplish as much as one who disciplines 


himself by not giving way to his excited emotions. 
A leader may be strict in his profession as chorister 
without exhibiting the irritation incident to the in- 
evitable mistakes which occur in the regular drill 
work. 

Some leaders are pleasant and companionable 
until they begin their drilling, when they are meta- 
morphosed into hateful scolds. Such only retain 
their positions on account of their actual musical 
ability. Change can hardly be expected in an old 
chorister of this temperament, but young leaders 
may take warning and ward off such abnormal ten- 
dencies at the outset of their professional work, 
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Music at College Street Presbyterian Church, 
Coronfto. 


UR sketch this month possesses 
features of interest inasmuch as it 
presents a record of good work 
accomplished across the sea. Music 
in the churches in Canada is not 
in such a forward condition as in 

some parts of this country, and it is a pleasure to 

present the portrait of Mr. Arthur H. Greene, one 
of the pioneers of the cause in the Dominion. 

A short time since we had the pleasure of meet- 
ing Mr. Greene while on a visit to this country, and 
his record of work being of interest, we have de 
parted from our usual method of visiting the 
church under notice, and gleaned our information 
from a personal interview away 
from the scene of the subject’s 
activity. 

Mr. A. H. Greene will be 
recognised by many of our 
readers as the contributor of 
many pithy and _ interesting 
reports in the Colonial sec- 
tion of “Echoes from the 
Churches.” Brisk and bright, 
his utterance is as crisp as his 
paragraphs, and a talk with him 
as to methods of work in his 
adopted country was full of in- 
terest and encouragement. 

Mr. Greene is well qualified 
for a position in these pages, 
for, in addition to his love of 
music, he is a Nonconformist of 
at least the fourth generation, 
his  great-grandfather (Rev. 
Samuel Brewer) having been 
minister of Stepney Meeting 
for fifty years in the eighteenth 
century. Stepney was then 
a pleasant suburb of the metropolis which has long 
since absorbed it; a process fortunately carried 
out without overwhelming the church served with 
distinction by Mr. Brewer and many prominent 
successors, and which stands to-day a centre of 
usefulness in a district far removed in character 
and surroundings from the village of Mr. Brewer's 
day. 

Our friend’s musical capabilities were fostered 
from early youth, and for some few years previous 
to his departure for Canada in 1886 he was a mem- 
ber of the choir and assistant organist at Marsh 
Street Congregational Church, Walthamstow, 
being at the same time an organ pupil of Mr. 
Charles Darnton and Mr. Arthur Miller, of St. 
Giles’, Cripplegate. Such an interest in choir 
work had he that, on arriving in Toronto, Mr. 
Greene immediately got to work ; and in 1887 he 
received his first Canadian appointment as organist 
of Parkdale Presbyterian Church, where three 
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years of service were spent. In 1890 he 
was installed as organist and choirmaster at Bloor 
Street Presbyterian Church, and served the church 
with gratifying results for a term of five years, te- 
linquishing the position in 1895 to undertake a 
similar work at Bonar Memorial Church. Five 
years would seem to be Mr. Greene’s favourite 
term of office, for in 1900 he was appointed organ- 
ist and choirmaster at College Street. The posi- 
tion is a fitting climax to the progression through 
the various stages of his activity, being at 
once the most important and the most responsibie 
post he has held. 

College Street Church is one of the most im- 
posing Presbyterian churches 
in the city of Toronto, and has 
a seating capacity for between 
twelve hundred and_ thirteen 
hundred persons. It has en- 
joyed for the long period of 
twenty-six years the pastoral 
care of its first minister—Rev. 
Alex. Gilray, a man _ well-be- 
loved of his people, and well 
fitted to adorn his position as 
pastor of a large and influential 
church. The service is one of 
the best in the city, with good 
congregational singing. Two 
choir items are in every ser- 
vice, either a solo or duet and 
an anthem being the almost in- 
variable rule. Mr. Greene 
himself occasionally leaves the 
organ-stool to sing in a quartet, 
for the sake of identifying 
himself with the choral work of 
his choir. This is rendered 
easy by the position of the 
console, which is on the choir platform below 
the pulpit, and in front of the preacher. The 
organ is a two-manual instrument of good quality, 
and is built into a large arch at the back of the 
pulpit. One of Mr. Greene’s first requests after 
his appointment was for better accommodation for 
the choir, and the managers at once ordered the 
erection of the choir platform, which furnishes 
seats for fifty singers, the alteration to the organ 
being part of the scheme. A high standard is 
alone acceptable, and due regard is paid to this in 
all the work undertaken by the choir. Idleness is, 
in consequence, wot a feature in the preparation for 
the Sunday services, and Mr. Greene was enthusi- 
astic in his praise of the regular and punctual at- 
tendance of his choir at rehearsal. There seemed 
to be a reflex of confidence and affection on behalf 
of the members, but our friend was not to be 
“drawn” into any confession of other than the 
usual relationship which is met with everywhere. 
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Certain it is that the members cheerfully respond 
to calls made upon them for friendly help at con- 
certs at neighbouring churches, a department of 
choir activity which is very highly appreciated by 
the congregations receiving the visits. 
The social life of the choir is well attended to, 
soirées being of fairly frequent occurrence, while 
the beauties of Canadian winter furnish means of 
social intercourse denied to residents in this 
country—at least with sufficient certainty to an- 
nounce three days in advance. In Canada the 
season of snow is constant, and the choir occasion- 
ally form a toboggan party, with subsequent re- 
freshment at a private residence. There is no 
difficulty in finding “hosts” on these occasions, 
the members being very willing to “ sing for their 
supper.” The choir social gatherings at the church 
are held in the church parlour, and are dignified 
by their titlk—* At Home.” We may perhaps 
take this opportunity—especially at this time of 
year—of suggesting that this Canadian institution 
of inviting the church choir might with advantage 
be more generally adopted on this side of the 
Atlantic. Choirs, or many of them, get “ more 
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kicks than ha’pence.” An evening spent at the 
home of some of the well-to-do members of the 
congregation is always much appreciated, and it 
is an encouragement to the choir in their efforts to 
serve the church. We hope this hint will fall on 
good ground. 

Too modest to speak his own praise, Mr. Greene 
may well be regarded as a useful and successful 
pioneer in matters musical in the city of his adop- 
tion, and he furnishes a splendid instance of trans- 
planted energy, enthusiasm generated at home 
bearing very satisfactory fruit abroad. He has an 
intense interest in his work, and is happy in his 
labours, crowned as they are with such good suc- 
cess. His ideals may not be all realised, but his 
enthusiasm will not let him rest while good work 
remains to be accomplished. A pleasure to meet, 
it was a pain to part, and in the hand-grip at the 
trainside, when our friend started on the first stage 
of his homeward journey, there was the unspoken 
but earnest appreciation of one whom it was a 
genuine pleasure to have seen, as well as a hearts 
desire for a long career of useful and sanctified 
activity. 


Wonconformist Choir Union. 
TREASURERS CASH ACCOUNT, OCTOBER 17th, 1900, TO OCTOBER 22nd, 1901. 


Receipts. 

fi oQ@ olf end, 

To Balance at Bank .. "r 105 4 5 
,, Music Books for Festival 289 8 o 
» Copyright Fee Refunded bh £40 

55 Competition Entrance 

Fees oe ae es r & 
,, Reserved Seats a +966 
» Railway Tickets .. ai  aPEgS 3 
5 Sale of MS. ifs a 4 4 0 
, Advertisements .. 2.2 0 
» Photographs ey 010 3 

338 oO O 

£443 4°55 


| 
| 
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Expenditure. 


gi idiai! Svepadd. 


By Adjudicating and Prizes... 14 15 6 
» Stationery and Cheque 


Book ‘ er 
» Printing .. ye ae a ae 
5» Books of Music, including 

Binding : 365° 29 


» Stamps, Bookings, Car- 
riage and Telegrams.. 18 

» Hireof Halls .. + 

Advertising (Bill Sticking) 7 

» Mr. Minshall’s Railway 


:= 
Ow 








Fares, and Hotel 
Expenses, Attending 
Rehearsals... aa 417 9 
» Gratuities .. tie o19 6 
» Hire of Music én 5 16 9 
» Purchase of Music ee 513 9 
» Soloists and Band a! cr "CU 
» Reserved Seats .. ry } 407" 
»» Railway Tickets .. ee ee 
pe ie i a ile 316 oO 
», Clerical Assistance earxy I 
» Photographs - 7 015 oO 
» Choral Festival Com- 
mittee .. ‘ me 100 
_ 347 1 9 
,» Balance at Bank.. o6 96 2 8 
£443 4 «5 





T. R. CROGER, 7reasurer. 


We have examined these accounts with the Books Vouchers, and Pass Book, and have found them correct. 


October 22nd, 1901. 


GEORGE H. LAWRENCE } Auditors. 
ERNEST H. LIVERMORE 
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Che Organisation and Conducting of Nmateur 
Orchestras. 


An address given by Mr. T. R. Croger at the Midland Convention of Choirmasters and -Mustic Teachers 
held in the large Lecture Theatre of the Birmingham and Midland Institute, the Lord Mayor of Bir- 


mingham in the chair. 


N common with thousands of other 
music-lovers, I very much regret the 
decay of orchestral playing in conse- 
quence of the introduction of key- 
board instruments. It is quite certain 
that organs have driven away 

orchestral players from the churches in villages and 
towns. The organ is not going to be done away 
with, it has brought dignity and simplicity into the 
service, and will continue to hold its position, but 
there is no need to oust other instruments. In my 
remarks it will be evident that the difficulty is not 
how to form an orchestra, but how to keep one when 
you have got it. How to destroy an orchestra: that 
thought will run right through my remarks. If I 
had thought I was expected to describe how to form 
an orchestra, I should have done it in this way :— 
Procure a large bag of money that requires the use 
of both hands to carry, get the best instrumentalists 
that London, Birmingham, and Liverpool can 
command, have one rehearsal, exhaust your players, 
then give your concert, and you will easily carry 
home that bag in one hand. But in forming an 
amateur orchestra you do not begin with a large bag 
of money! You will rather make personal applica- 
tion to the instrumentalists of your acquaintance, 
you will advertise in the newspapers, you will issue 
circulars; all these are useful aids, but there is 
nothing like the human presence to bring about you 
the best available players. The strength of a chain 
is in its weakest link. The strength of an orchestra 
is in the best players that you can find. You must 
begin at the top. I am not proposing that you 
should start with a violin class, An orchestra is an 
entirely different organisation, You want a certain 
number of first violins to sit on your left, seconds on 
your right, ’cellos, double basses, and wind instru- 
ments of all sorts. You will have twenty or thirty 
staves to your score, and you will have to find players 
for all these respective parts. 

Assuming that you have procured your players, 
you have to make very great consideration for the 
position in which you have placed them. Orchestral 
players are not in any sense to be compared to mem- 
bers of choirs. Iam an old singer and choirmaster, 
and know the difference of the environment. An 
instrumentalist is an enthusiast first. He spends 
pounds upon his instrument, say a flute costing per- 
haps £30. Violins can be bought from 2s. 6d. to two 
thousand guineas. You little think of the value of 
the instruments alone which are before you in an 
orchestra at a concert. The instruments of a first- 
class professional orchestra may cost £1,500 to 
£2,000. Your instrumentalists have paid a great 





deal for their tuition, and have put in an enormous 
amount of practice to qualify for membership, there- 
fore I have a great amount of respect for the person- 
ality of theorchestra. The number of instrumentalists 
upon whom you may call is very limited. You must 
cut your coat according to your cloth. I happen to 
be secretary and treasurer of a large society which 
has ample funds, and I do not ask the players to 
subscribe. You may have governors, ministers, or 
deacons ready to pay all the expenses you will incur. 
(Laughter.) You may have—I do not assert it. In 
a great number of orchestras ladies are excluded. 
That is a fatal mistake. Lady players are most use- 
ful instrumentalists in anorchestra. You may say you 
get more masculine vigour from the men. I do not 
always want that ; I want chaste, refined playing. | 
say to all the seconds: I want a better musician to 
play an inner part than an outer one. Keep some of 
the best fiddlers on your second side. I play some- 
times in an orchestra where there are forty violins 
and two violas. The viola is a little larger, and the 
player objects to stretch so much. That is idleness. 
He also says, “ But it does not play the tune.” Pro- 
bably the chief drawback is the alto clef. I have 
lately taken a tour of our musical institutions, and 
find that there are between joo and 500 violin 
students at the Guildhall School of Music, and ten 
for violas. At the Royal Academy of Music free 
tuition was offered to a viola player, but there was 
not a single application. At the Royal College of 
Music a viola scholarship was vacant, with free 
tuition, and possibly maintenance also, but there 
was not one applicant for that instrument! It is a 
shame. (Hear, hear.) See to it that these scholarships 
do not go begging. There are solos for the instru- 
ment. You must have the instrument in the quartet 
and in the orchestra. If there is one more viola 
player in the land after my few remarks, it will 
justify my visit to Birmingham. There are numbers 
of men who would be willing to take up the double 
bass if you would provide the instrument. If you 
are forming an orchestra, purchase the instrument; 
two would be better. Buy four-stringed basses. 
The old three-stringed basses were useful, but the 
four-stringed one is more so. If you have a man 
that cannot play the four-stringed instrument, let a 
string down off the bridge, and he has got three. 
Now, as to the wind: one piccolo goes a long 
way; keep it down. A second flute player may 
invert his part on the piccolo; you must restrain 
that. An amateur oboe may be quacky; it is an 
extremely delicate instrument, and must be of good 
quality. Hold your instrument to the light, and it 
should be as bright inside as a looking-glass. If 
not, you will not have good tone. The oboe part 
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can be played on the flute. Two clarinets and two 
bassoons are wanted; they are rare, especially the 
bassoons. In the old days everybody played the 
bassoon if they did not play the ’cello. If you have 
not a bassoon, you must certainly put a ’cello to the 
part, or a euphonium may play it. 

Then you come to the brass. French horns are 
nearly impracticable for amateur orchestras; they 
are so extremely difficult. The horn part is trans- 
posed on paper, and then the player transposes on 
his instrument, so that invariably you must have pro- 
fessional horns. Trumpet parts are commonly 
played on the cornet. I do not like the cornet for 
orchestral work, though it is a very beautiful instru- 
ment in a military band. It is often a shade under 
the pitch. Persuade a young fellow to get a modern 
valve trumpet. Trombone players may be found, 
alto, tenor, and bass, but the alto trombone will be 
rare. A euphonium will be useful. In conducting, 
wait for your tympani player. He has to tune every 
time and often. To tune the tympani (and to play 
them), they should be struck about a hand’s length, 
more or less, from the rim, there a definite note will 
be found. In the middle the tone is flabby. 
You must not start before your drummer is in 
tune, or you may not have his services. As to 
cymbals, the less said the better. I know many a 
hall in which the orchestra is ruined by the cymbals 
and bass drum. The cymbals are very good instru- 
ments for discovering an echo. I generally leave 
them out. 

We will suppose you have got-your instruments. 
A most vital thing is attention to the desks. An 
inadequate arrangement of the desks is a means of 
killing an orchestra sooner than anything else. Any 
porter can plant them out, but he will probably put 
them all in a straight row. The conductor should 
be in the centre of a semi-circle. All the players 
should radiate from him, so that he and they see eye 
to eye. When I go to my desk, I look for Eyes. 
If anybody cannot see me, I have the desks shifted 
along. A gentleman wrote to the Zimes lately, say- 
ing that the Philharmonic orchestra never looked 
up from their desks. They do not need to 
do so. A decent orchestral player stops before 
the conductor raps his desk; he can see _ in- 
stinctively, and watches the gestures as well as the 
beat. Keep all the eyes fixed upon the conductor 
over the music. Another fault in putting out desks 
is that they are always too high. Many of us in these 
degenerate times wear glasses. If you have got 
your glasses to their focal length for the music, you 
cannot see the conductor through them. You must 
be able to see the conductor over the top of the 
glasses. An enthusiast who can play solos comes to 
rehearsal, cannot see the conductor, is, being pulled 
up, made to look foolish in the sight of his juniors, 
he keeps away, and it is not easy to replace him. I 
see that the desks are down low; they must have 
them so before I begin. That I consider to be one 
of the most essential things. 

There are no broad general principles concerning 
the organisation of an orchestra; it is all detail. 


Having arranged your desks, you come to the choice 
of music. There is a lot of vile rubbish on the 
market, but you can get the best music in the land 
at a market price. The best is not of necessity the 
most difficult, any more than the best songs are 
the most florid. There are libraries where you 
can hire the best for a trifling sum. Take care to 
provide only that which is good, and give your 
leading men solos. Some people say you should not 
have a pianoforte on an orchestra, but when you 
have only part of an orchestra you should have the 
piano. I had recently to rehearse Schubert's “ Un- 
finished Symphony ” with all the wind parts omitted. 
How was it to be kept going? The piano fills in 
missing parts, and can play the harp part if there 


is one. 
You want a secretary—he gets the kicks. A 
treasurer has to make bricks without straw. And 


the librarian is an important officer. I have been 
to rehearsals where the conductor has come a quarter 
of an hour late. Anything is fished out, and half 
the time is wasted in getting the parts. If you can- 
not afford elaborate wrappers in gold type, have 
brown paper ones, and put all that you are going to 
play into them before the hour for practice arrives. 
Tuning is important.. It is the life-blood of the 
institution. It is like having blood poisoning to 
have an orchestra badly tuned. Grattan Cooke, a 
famous oboe player about sixty years ago, being a 
man of eminence, was always asked to give the A. 
The oboe does so to this day. It is frequently 
horribly sharp. It depends upon its reed, and most 
players make their own reeds. Many violinists have 
to stretch their strings to breaking point to reach the 
pitch. It is better to tune to a fork of standard 
pitch, or to a pianoforte. With regard to tuning to 
an organ, that is serious, Many organists play in 
A major, but D minor is the proper key to play in 
for tuning. An organist who is up to the mark 
quietly holds the note A. I remember an organist 
putting on all the organ he could. Our tuning was 
impossible till that was stopped. The conductor 
waited. After ten minutes the organist had to be 
stopped by a messenger. The whole performance 
was swamped by that organ. Organists should not 
use reeds or mixtures when playing with a band. 
Another point, a very important one to induce 
good people to come to you, is to print their names 
on the programme. Punctuality I need hardly talk 
about, because we know that always refers to the 
man outside. The conductor who comes late may 
be certain that others will come late too. It is best 
to go to the desk and begin, even if few are present. 
Another serious aspect of unpunctuality is that 
people who come in late have no time to tune, As 
to tuning the double bass, men often scrape away 
on the lower strings, they cannot hear the soynd, 
they saw the bow up and down as well as across. 
The bow must go as straight as possible. ‘If it goes 
up and down it checks the vibration and gives a 
rumbling sound. It is best to tune by the harmonic, 
or half length of the string; you get a clearer note. 
There is a story told of an amateur who used to play 























under Sir Michael Costa. He'‘was filing away and 
could not get right. Just as Costa was going to the 
desk, a professional said, “I don’t think you are in 
tune now.” He pressed his fingers on the strings, 
and said, * I never make them any tighter than that.” 
(Laughter. ) 

To play accompaniments to instrumental or vocal 
solos teaches members of an orchestra what they 
would never otherwise learn, namely, to wait. It is 
the vocalist or soloist who sets the time, the con- 
ductor follows, and the orchestra follows the con- 
ductor. Soloists are not always strict as to time. A 
friend of mine who was exasperated by a lady taking 
liberties with her song, determined that in her 
second song he would drag her through it by the 


ears. There was a scene afterwards. They don’t 
hesitate to turn a crotchet rest into a minim rest, or 
to prolong a note so as to get five beats into a bar 
instead of four. Every individual must count his 
bars, and the conductor must be absolutely sure in 
his beat. You may often see conductors beating 
round and round. You must always have a straight 
down beat, and only one down beat in each bar. In 


any orchestral piece somebody has rests. Playing 
in an orchestra recently, I came upon 227 bars rest! 
Fancy counting that under a circular beat, and 
perhaps a change of time in the course of the rest! 
(Laughter.) The emperor of English conductors, 
Dr. Cowen, is the one I admire most. Whatever he 
does is right, whatever he omits to do, you can omit 
to de However, he beats the 5-4 time of the Tschai- 
kowski’s * Pathetic Symphony ” with two down beats. 
That seems objectionable, but he is a greater man 
than I. As to other conductors, I could speak of 
many of their funny little tricks, but time forbids. 
I was once asked to play in an orchestra at a per- 
formance. No sticks, no desk, no music were ready. 
In a hurry four sheets of MS. music paper were 
handed to me, one of which had no title. It is a little 
difficult to recognise a drum part without a title. 
(Laughter.) Whenever I am asked to play in that 
band again, I always have a previous engagement. 
Another conductor, a most lovable and learned man, 
hovers with the baton unlifted when we are quite 
ready to start, and proceeds to tell some vastly inter- 
esting anecdote, explains the circumstances under 
which the composition was written, and gives other 
information for which we would be profoundly 
thankful in the ordinary way, but mot then. It is not 
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a favourable time for imparting information. An 
orchestra attached to a choral society ought not to 
be kept to the accompaniments to a choir that is not 
present ; good standard orchestral works should be in 
hand as well. 

Now to recapitulate. First catch your players, 
treat them with generosity, always have a vocalist at 
your rehearsals for solos, or two to sing a duet—a 
splendid training for both band and soloists. Have 
a pianoforte, put names on the programmes, treat 
your people with great respect, because they deserve 
it, and you may not replace them. It is better to 
have the orchestra complete by giving engagements 
to professionals, and a small fee for attending 
rehearsals. Playing with an incomplete band is 
unsatisfactory work. The great requisite for suc- 
cess is summarised in that brief phrase “ the divine 
gift of tact.” That is what the organiser of an 
orchestra wants. “Evil is wrought by want of 
thought as well as want of heart.” Michael Angelo 
spent a lot of time in finishing the fine details of a 
big work of art, and people said, “ These things are 
trifles”; he replied that “trifles make perfection, 
but perfection is no trifle.” Lastly, the defini- 
tion of genius attributed to Dr. Johnson should be 
remembered: “Genius is the capacity for taking 
infinite pains.” (Applause.) 

In reply to remarks made by Mr. A. R. Gaul, Mr. 
H. Davey, Mr. W. Harrison, and Mr. J. A. Davies, 
Mr. Croger said that he agreed with Mr. Gaul both 
as to marking cuts in copies and tuning in a key 
unrelated to the piece that had been plaved. 
Imagine a choir asking for the chord to be given 
on the piano to tell the audience if they had flattened. 
He did not think there was any scarcity of good 
music. As to the need of soft playing from amateur 
wind, cheap German instruments were sometimes 
the cause of the coarse tone. He did not agree 
about Sol-faing the horn part, as players preferred 
the F horn, and had a fixed standard of value in 
their mind. Composers often made mistakes with 
that instrument; clarinet music transposed was not 
horn music. Mr, Davies misunderstood him. He 
(Mr. Croger) once felt personally aggrieved on 
being asked to assist in selling instruments that had 
been used in a church, the object being to buy an 
American organ. He would be glad to give advice 
to young conductors at any time when orchestras 
were being formed. es 


the Churches. 


A copy of ** Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 
best paragraph under this heading Paragrabhs should be sent direct to the Editer by the 17th of the month. The 


winning paragraph in this issue was sent by Mr. Rk. Taylor. 


METROPOLITAN. 

Ciry.—One of the best performances given lately 
by Mr. Hawkins, in the City Temple, was that of 
Mendelssohn’s “ Elijah,” Nov. 21st. The soloists 
were Miss Stanley Lucas, Miss Maud Birt, 
Miss Lucie Johnstone, Miss Ethel Holt, and Messrs. 
John Probert, Harry Roberts, Charles Tree, and 
Albert West. The chorus of about one hundred 
sang splendidly. The effect was heightened by a 
quartet of brass instruments. Mr. Rolph Norris 
was at the organ. 

HIGHBURY.—A very successful sacred concert, in 
aid of Renovation Fund of Highbury Hill Baptist 
Church, was given on Tuesday, the roth ult. The 
work selected for the first half of the concert was 


Stainer’s “ The Daughter of Jairus.” The solos were 
excellently sung by Miss Winifred Jenkins, Mr. 
Robt. A. Kingston, and Mr. Alfred Bentley. The 
chorus, formed of Arundel Square and Kingsland 
Congregational and the above-named church choirs, 
worked well to Mr. Berridge’s baton. The second 
part of the concert consisted of songs and choruses. 
Madame Hands sang “O, dry those tears,” and 
was loudly encored. Mr. Kingston sang “ Be thou 
faithful unto death” very nicely. Mr, Bentley won 
a well-merited encore for “ The City of Rest” (C. H. 
Lloyd). The choruses in the second part were— 
Goss’s “ Wilderness,” Rossini’s “To Thee, great 
Lord,” and Berridge’s “Thou art my God.” Mr. 
Ernest Darke played the introduction to the cantata 
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with skill and taste, as he did the organ part 
throughout the evening. Miss Ella Newton was 
an efficient pianist. Master Harold Darke played 
an organ solo, 

ISLINGTON,—At a special service held at the Pres- 
byterian Church, on December the 11th, Spohr's 
“Last Judgment” was performed; the principals 
being Miss Winefred Marwood, Miss Sargood 
Alexander, Mr. William Sheen, and Mr. R. D. 
Grant. Mr. J. S. Macdonald, A.R.C.O.. presided 
at the organ. The choruses were sung by the 
choir of the church under the direction of Mr. H. 
E. Mackinlay, F.R.C.O., L.Mus.T.C.L. 

LAMBETH.—The annual .performance of Spohr's 
‘Last Judgment” at Christ Church, Westminster 
Bridge-road, was given after the evening service on 
Sunday, December 15th, and was much enijoved by 
a large audience. ‘The organ accompaniments were 
in the safe hands of Dr. F. N. Abernethy, and were 
supplemented by trombones and drums. The 
choruses were given by an augmented choir, and 
the solos by Miss Edith Luke, Miss Frances Wheal, 
Mr. William Fell, and Mr. W. P. Richards. Mr. 
J. R. Griffiths, Mus. Bac., conducted. 

STOKE NEWINGTON.—The Devonshire Square 
Church Choral Society opened its second season on 
the 3rd ult., with a concert in aid of the Church fund 
for providing Christmas dinners for the poor. The 
choir sang “ Hiawatha’s Wedding Feast ” (Coleridge- 
Taylor) and several part-songs, including “ Bold 
Turpin ” (Bridge) and * Song of the Vikings” (Fan- 
ing). Songs were contributed by Mrs. Lindsay- 
Blee, Mr. W. H. Fothergill, and Mr. Whorlow Bull, 
all of whom acquitted themselves well and were 
heartily applauded, as was also Miss Edith Peck, 
who gave several recitations with fine dramatic fer- 
vour. Miss Edith Wells played two pianoforte solos 
very tastefully, and her careful accompaniments 
(especially to “ Hiawatha ”) were of very great assist- 
ance to the choir and vocalists. Mr. G, Ernest 
Arundel conducted. As the room was crowded in 
every part, the concert resulted in a considerable 
addition to the Poor Fund. 

St. PancRas.—At the Presbyterian Church the 
Rev. Z. B. Woffendale has organised a series of 
Sunday night concerts, to take place after the usual 
evening service. On the 17th ult. the choir, under 
the direction of Mr. J. M. James, gave an excellent 
rendering of Arthur Berridge’s cantata, “ Christ on 
the Sea,” Mr. Woffendale reading some of the 
numbers and making comments on the story as the 
work proceeded. The solos were sung by members 
of the choir. Mrs. Rickett’s rendering of “ When 
the wild waves ” was particularly worthy of mention, 
as was the contralto singing of “ O’er the billows of 
the ocean.” The conductor himself sung some of 
the bass solos. Miss James accompanied through- 
out with considerable skill and good taste. 


PROVINCIAL. 

ACCRINGTON.—A musical service at Bethel Baptist 
Chapel on Sunday afternoon, December ist, at- 
tracted a large audience. The principals, Madame 
Nutter (soprano), and Messrs. Tattersall and John 
Harrison, tenor and bass respectively, acquitted 
themselves admirably. Mendelssohn and Handel 
figured prominently in the programme, “ Hear ye, 
Israel” and “I will sing of Thy great mercies,” by 
the first-named, being finely rendered by Madame 
Nutter. She also gave “ The Better Land ” (Cowen). 
Mr. Tattersall gave a neat interpretation of “ The 
Holy City,” among other pieces, and Mr. Harrison 


dealt in a masterly manner with Haydn's recit. and 
air, “And God said” and “ Heaven in fullest glory 
shone.” Cowen’s “A Psalm of Life” was another 
appreciated item by Mr. Harrison. Madame Nutter 
and Mr. Tattersall were responsible for the only duet 
of the afternoon, Stainer’s “ Love Divine.” Choruses 
were rendered by the choir under the conductorship 
of Mr. J. H. Kay. Mr, E. Hargreaves was the 
organist. Special music was rendered in the even- 
ing by Mr. Tattersall and Mr. Harrison. 

BANGOR.—Mr. E. Minshall gave an organ recital 
in the English Congregational Church on Thursday, 
December 5th. Miss M. J. Edwards and Mr, D. L. 
Webb were the vocalists. 

BOURNEMOUTH.—A concert was given in Spring- 
bourne Wesleyan Chapel on November 2oth, the 
programme being made up of selections from Men- 
delssohn’s works. Pianoforte solos were given by Mr. 
Walter Webber, part-songs by the choir, and violin 
solos by Mr. Sydney Youngman. The vocal items 
(solos, duets, and trios) were rendered by Miss Lucy 
Rigler, Mrs. Heaton, Miss Ethel Pitman, Miss Cher- 
rett, Mr. W. H. Hardick, Mr. W. Roberts, and 
Messrs. E, and F. Thresher. Mr. W. H. Hardick 
presided at the organ, and Mr. Fred C. Brazier at 
the piano. 

BRUTON.—On Wednesday. 20th November, the 
choir of the Congregational Church, with the able 
assistance of friends, gave a sacred concert. The 
first part consisted of Berridge’s cantata, “The Love 
of God,” which was rendered in a_ praiseworthy 
manner by choir and orchestra. The opening 
recitative was effectively sung by Mr. H. F. Jones, 
and the following chorus, “ God is Love,” was well 
given, this, with the final chorus, “ Lift up your 
hearts,” being the most successful of the choral 
numbers. ‘The solos were taken by Miss B. Bennett, 
“ My Soul Inspired” ; Miss Lockyer, “ Yea, I have 
loved thee”; Miss Irene Gass, “When I had 
wandered”; Miss M. A. Jones, “O Love Divine” ; 
Mr. A. G. Hill, “God so loved”; and Mr. T. A. 
Gass, “ Let us love one another,” and were all very 
nicely sung and much appreciated. The Misses 
Gass were very successful in the duet, “ Beloved, 
now are we children of God,” and Miss M. Harding, 
Miss F. Bottom, and Mr. G. Harewood assisted in 
the quartets. The choir sang the choruses in good 
style, and the playing of the small orchestra was 
excellent. Part 2 was made up of miscellaneous 
selections, the rendering of which was much 
enjoyed; Woodward's beautiful anthem, “ The 
Radiant Morn,” being expressively sung before the 
Benediction was pronounced by the pastor (Rev. 
D. I. Gass). 

BURNLEY.—On Tuesday evening, December 3rd, 
the members of the Colne Road Wesleyan Chapel 
Choir ‘held their annual business meeting. The 
secretary, Mr. A, Bradshaw, gave a very encourag- 
ing report. He referred to the improvement in the 
music at the services, also to the high position and 
popularity of the choir amongst the musical people 
of Burnley, a large number of concerts having been 
given in the town and district during the past year. 
He also mentioned the success of the choir at the 
Blackpool Musical Festival in May last, when they 
received the first prize, this being the fourth occa- 
sion on which they have won the first prize during 
the last few years. The business having been 
transacted, a presentation was made to the esteemed 
choirmaster, Mr. Dan. Duxbury. Mr. W. 
Hargreaves made the presentation on behalf of the 
choir, and in so doing, said he had been associated 
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with Mr. Duxbury for a long time, not only as a 
member of tne choir, but as a close and personal 
friend, and had proved him to have the interests 
of the choir at heart. The presentation consisted 
of a beautiful marble timepiece and a_ walnut 
musical cabinet, besides a photograph of the choir, 
which is to be added as soon as possible. Mr. 
Duxbury returned thanks for the handsome gifts. 
He said he had been utterly taken by surprise. He 
would treasure the articles as a proof of the good 
feeling which had always been a characteristic of 
the choir. What he had done had been done 
willingly. The unanimity of the choir had inspired 
him to the work, and he hoped they would continue 
in the future as in the past. He felt sure that if 
that were done they would accomplish even greater 
achievements than hitherto. 

COGGESHALL (Essex).—A concert on behalf of the 
Congregational Church Organ Fund was given in 
the Lecture Hall, on Wednesday, November 2oth, 
by the church choir, The audience was large, the 
hall being packed. The programme opened with 
“ The Heavens are Telling ” (Haydn), the trio being 
well rendered by Miss Simmons and Messrs. H. 
Sadler and H. J. Simmons. The Rev. G. A. 
Hamson then sang “ The Good Shepherd ” (Barri), 
and this was followed by an arrangement of 
Gounod’s “ There is a green hill,” the solo being 
tastefully sung by Miss Emily Bright. The chief 
item on the programme was Gaul’s “ Ruth.” This 
was a splendid success. Miss Annie Spurge sus- 
tained in a capable manner the part of Naomi. 
The beautiful singing of Miss Mary Dalton as 
“Ruth” came as a surprise to many in the audi- 
ence. Miss Emma Smith well rendered the smaller 
part allotted to “Orpah.” The singing of the Rev. 
G. A. Hamson, especially in the air “Glory to Thee, 
O Lord,” was greatly appreciated. The choral parts 
reflected great credit on the choir, especially as 
most of them had never taken part in a work before. 
Miss Beard ably presided at the piano. Mr. J. R. 
Smith conducted. 

DORCHESTER.—A very enjoyable programme of 
sacred music was given in the Congregational Church 
on December 16th, under the able direction of Mr. 
Arthur G. Bawler, who presided at the organ. 
Anthems were given by the choir, and solos by Miss 
Webber, Miss Bawler, Mrs. A. G. Bawler, Mrs. A. 
S. Hill, and Messrs. P. Rees and A. Hooper. There 
was a large audience. 

FOLKESTONE.—A_ creditable performance of 
“Christ and His Soldiers” was given in the Wes- 
leyan Church by the choir and friends on the 18th 
ult., under the careful conductorship of Mr. 
Bramley. The solos were sung by Miss Spoor, 
A.R.C.M., Miss Newall, A.L.C.M., Mr. Gordon and 
Mr. Wilkins, all of whom sang expressively. The 
accompaniments were played by a small orchestra 
led by Miss Tiffen. Mrs. Walton presided at the 
organ with her usual skill. 

GLASTONBURY.—The annual Choir Sunday was 
held in the Congregational Church on December 


. $th, when special services were held. In the after- 


noon, Mr. Wilfred Chamberlain (the organist) gave 
an organ recital in the church to a_ very large 
audience. ‘The recital commenced with an over- 
ture by T. Adams. This was followed by an anthem 
by the choir, “It is high time to awake out of 
sleep”; after which the organist gave Bach’s 
“ Passacaglia in C minor.” The next piece was a 
solo by Master W. Williams, “ Thou didst not leave 
His soul in hell,” from the “ Messiah,” followed by 
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C. Vincent's * Sunset Melody” on the organ. Miss 
Chard, L.R.A.M., of Bridgwater, next sang 
“Calvary,” and this was succeeded by G. F, 
Vincent's “Coro Grandioso” on the organ. “A 
Dream of Paradise ” (Hamilton Gray) was then sung 
by Miss E. Murch, which was followed by 
Mendelssohn’s “ Sonata No. 4,” the concluding piece 
being Sullivan’s anthem, “O love the Lord,” ren- 
dered by the choir, At the evening service the 
pastor, the Rev. A. W. Bennett, preached a very 
appropriate sermon. During the service, several 
anthems were very ably rendered by the choir, 
under the leadership of Mrs. Vicker. Solos were 
also given by Miss Murch (“ The Holy City”) and 
Miss Chard, L.R.A.M. (‘ There is a green hill far 
away,” Gounod). Mrs. G. Champion and Miss L. 
Chamberlain rendered “ He shall feed His flock ” 
(‘ Messiah”), and Miss L. Chamberlain gave a very 
fine rendering of Prout’s “ Be ye sure that the Lord 
He is God.” Mr. Chamberlain also played several 
beautiful voluntaries on the organ. All were given 
with great skill and grace of expression, and con- 
tributed largely to the brightness and success of the 
service. 

GLossop.—An_ excellent .performance of “The 
Messiah” was given in Wesley Chapel on Sunday 
afternoon, December 15th, by a band and chorus 
of 100 performers, Mr. Henry Fielding presiding 
at the organ, and Mr. E. Waterhouse, J.P., con- 
ducting. The choruses especially went very well. 
The principals were Madame Hayman, Miss Ethel 
Ramsden, Mr. R. Alexander and Mr. Hugh Spencer. 
There was a large audience. At the evening service 
special music was rendered by the choir and soloists 
under the able direction of;'Mr. Fielden. 


GOLCAR (near Huddersfield).—-A very fine 
3-manual organ of forty-four stops has just been 
erected in the Baptist Church by Messrs. Brindley 
and Foster. 


HEYwooD.—On Sunday evening, December 15th, 
the Bridge Street Primitive Methodist Chapel Choir 
gave selections from the “ Messiah” in a manner 
that reflected great credit on the choir. The con- 
ductor was Mr. Lot Astley, and the organist Miss 
E. Royds. The Rev. J. D. Jackson gave a short 
address. 

KEIGHLEY.—A very interesting and _ profitable 
evening was spent at Long Lee Wesleyan Chapel 
on Tuesday, December 3rd, when the choir, under 
the leadership of Mr. D. Woollard, rendered 
Berridge’s sacred cantata, “ The Love of God,” and 
Hessey’s “ The Gipsies’ Holiday.” Both were given 
in a very praiseworthy manner, Miss Spencer 
(soprano) showing to good advantage. Miss 
Woollard (contralto) ably rendered the solos, “ My 
son, despise not” and “ When I had wandered.” 
The duet, “ Now are we children,” by Miss Spencer 
and Miss Woollard, was sung in excellent style. 
Mr. W. Mitchell undertook the tenor solo, and Mr. 
B. Fowlds the bass in “ The Gipsies’ Holiday.” The 
ladies were attired in gipsy costume, which made 
a good effect. Miss Spencer was chosen as queen, 
a part she filled in an excellent manner. Miss 
Marsden accompanied throughout with her usual 
good taste. 

MANCHESTER.—At the Besses Congregational 
Church, the anniversary services were held on Sun- 
day, November 24th. The preacher, morning and 
evening, was the Rev. Adam Scott, of Southport. In 
the afternoon an address to scholars, teachers, 
parents and friends was given by the Rev. E. W. 
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Howes, of Cheetham Hill. Special etieies ate etc., 
were sung with fine effect by the scholars. A collec- 
tion was made at each service on behalf of the 
church funds. The choir, under the direction of 
Mr. Leaver, the organist and choirmaster, sang the 
following music:—Morning: Introit. “ Almighty 
and Everlasting God” (Goss); anthem, “O praise 
God in His Holiness ” (Thos. Tallis Trimnell) ; offer- 
tory sentence, “He that soweth little” (Barnby). 
Evening: Introit, *O, Lord and Ruler” (Stainer) ; 
anthem, “ The Glory of the Lord” (Goss) ; offertory 
sentences, “'To do good and to distribute” and “ Do 
ye not know that they who minister” (Edmund 
Rogers); vesper (unaccompanied), “I will lay me 
down in peace” (Newkomm).—The eighth annual 
performance of the “ Messiah” took place at the Moss 
Side Baptist church, and was the most successful 
of the series. A large chorus of 150 were present, 
comprising members of the Hallé Choir and the 
Nonconformist Choir Union. Mr. Granville 
Humphreys conducted, and the soloists were Miss 
Bessie Blackburn, Miss Bella McKenzie, Mr. W. D. 
Holgate, and Mr. Fowler Burton. The solos and 
choruses were well rendered. Mr. Fowler Burton, 
in the bass solos, was remarkably fine. Mr. J. W. 
Turner, the organist of the church, and the newly- 
appointed organist to the N.C.U., played the ac- 
companiments very tastefully. 


NAILSWORTH.—The excellent talent announced to 
appear at the musical service and sacred concert 
held in Shortwood Baptist Chapel attracted a large 
audience. Selections from Mendelssohn’s “ St. Paul ” 
and “ Elijah,” Handel’s “Messiah” and “Judas 
Maccabeeus ” and Anthems from the Baptist Church 
Hymnal were given by the choir connected with the 
chapel, who had the assistance of several friends, 
together numbering sixty voices. In the absence 
of Miss Beatrice Chapman through indisposition, 
Mrs. J. W. Lane, at very short notice, kindly ren- 
dered Allitsen’s “A Song of Thanksgiving” and 
Mendelssohn’s “O rest in the Lord.” In the latter 
her sympathetic voice was heard to great advantage. 
The solo parts in the anthems “In My Father’s 
House” and “Sun of my Soul” were taken by Mrs. 
O. Jeffery, and were beautifully given. Miss Edith 
Clissold played two violin solos very effectively. 
The singing, both of solos and choruses, was greatly 
enjoyed. Mr. W. Antill was conductor. Mr. H. 
W. Antill presided at the organ with his well-known 
skill. On a recent Sunday evening a special musi- 
cal service of a highly successful character was held, 
and by request the augmented choir sang Mendel- 
ssohn’s “ Sleepers, wake,” “ Judge me, O God ” (43rd 
Psalm), and Turner's “Sun of my Soul.” The Rev. 
O. Ayres preached an appropriate sermon. There 
was a very large and appreciative congregation. 


OswEsTRY.—Thursday, November 28th, was the 
day set apart by the May or of the ancient borough 
of Oswestry (J. Parry Jones, Esq.) for the state visit 
to the Established Church. A huge procession was 
marshalled in front of the Guildhall, and the Mayor 
was attended by his two chaplains, the Rev. Norman 
Ogilvy, vicar, in hood and gown, and the Rev. 
J. J. Poynter, pastor of Christ Church (Congiega- 
tional), in Geneva robes. He was supported by the 
Aldermen and Corporation, borough and county 

magistrates, past mayors, officials, ministers and 
clergy, masters and scholars of the Grammar School, 
friendly societies, and trade societies. Guards 
of honour were formed by Depot (detachment) 
Oswestry and Ellesmere Companies of K.S.L.I., 
detachment of “E” Company R.W. Fusiliers, and 
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“7? Seenticn Seanad Yeomanry. At the Parish 
Church a united choir of two branches of 
Established Church, Christ Church (Congrega- 
tional), and Zion (Calvinistic Methodist) met the 
procession. A_ striking expression of goodwill 
was to be seen in this united choir, the members 
of the Nonconformist choirs being attired in 
white surplices, similar to those worn by the 
Established Church choirs. This was further shown 
in the musical arrangements. The organist of the 
Parish Church conducted the choir, which contained 
about 150 voices, the organist of Holy Trinity 
Church (Established) presiding at the organ, and 
the organist of Christ Church (Congregational) 
having the direction of the orchestra. The special 
anthem was Stainer’s “ Lord, Thou art God,” which 
was admirably rendered. Great disappointment 
was expressed by members of the other Noncon- 
formist choirs at not being able to assist, owing to 
the anthem only being published in the old notation, 
and they being readers of tonic sol-fa only. But 
for this, and lack of accommodation, the choir 
would probably have numbered fully 300 voices.— 
A probably unique festival was held at Christ 
Church on November 2oth. In response to an 
invitation from the Rev. J. J. Poynter and the 
choir, a large number of the members of the church 
and congregation attended a conversazione in the 
Assembly Rooms, which were beautifully adorned 
with plants, flowers, banners, flags, etc., for the 
occasion. The numerous company were received 
by the minister and Mr. J. H. Ollerhead, choir- 
master and organist. In formally welcoming their 
guests, on behalf of the choir and himself, Mr. 
Poynter spoke of the pride and satisfaction with 
which he was glad at all times to associate himself 
with his choir, of the feelings of affection that existed 
between him and them, and the valuable aid they 
always were to him in the conduct of the worship. 
The suggestion of that evening’s engagement had 
come from them, and he had been greatly pleased 
with the zeal and cordiality with which its present 
form had been arranged. An excellent programme 
had been prepared, and the several items were much 
enjoyed. During the evening — speeches were 
delivered by the Mayor, Messrs. Jackson, J. H. 
Ollerhead, F. Allmand, and Rev. “ Davies Jones. 
The entire proceedings were a great success, 
REIGATE.—The Congregational Church Choir 
(augmented for the occasion) gave a rendering of 
Facer’s “ Pilgrim Fathers” in the church on Decem- 
ber 5th. The work was performed in good style, and 
did not fail to secure the warm appreciation of a 
large audience. The choir were very fortunate in 
securing the services of Mrs. Lawrence Briant for 
the soprano solos, and it may be said at once that 
her singing largely helped to make the concert a 
success. Both in the solos, and in the duets with 
Miss Rose Miller (contralto), she was equally 
delightful. The chief characters assumed were 
“King James,” “ John Robinson,” and “ William 
Brewster,” by Mr. J. E. Hall, M.A. (baritone) ; 
“William Bradford,” by Mr. W. H. Wenman 
(tenor); “ Joan Helwisse” and “ Priscilla Mullins,” 
by Mrs. Lawrence Briant; and “ Mary Brewster,” 
by Miss Rose W. Miller. Miss Griggs and Mr. G, 
Oakshott, respectively, played the accompaniment 
on piano and organ, Mr. F. J. Buckland conducting. 
The quartet of male voices consisted of Messrs. 
Hart, Andrews, Turner, and Mollison. It should 
be mentioned that the Rev. G. Currie Martin, M.A., 
B.D., gave a short introductory address, explaining 
the story, and the audience were the better able to 
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follow intelligently. A collection on behalf of the 
Organ and Choir Fund was taken.—On Saturday, 
7th ult., the choir gave a most successful concert 
of a miscellaneous character, at the Redhill Con- 
gregational Schoolroom, in connection with the 

‘Men’s Own.” A most enthusiastic audience was 
present, apparently thoroughly enjoying the music, 
which consisted partly of the Crystal Palace Festival 
music and other part songs, duets, etc., Miss Grace 
Buckland, with her delightful mandoline solos, tairly 
capturing the fancy of the listeners. 

SOUIH SHIELDS.—The new organ in the Metho- 
dist New Connexion Chapel, Laygate-lane, was 
opened by a recital given by Mr. J. M. Preston, of 
Newcastle, Mrs. Foggin and Mr. J. R. Young being 
the vocalists. 


WOKING.—On Wednesday, December 4th, a 
united choral concert was given in the Baptist 
Church by the combined Baptist and Primitive 
Methodist Choirs (about forty-five voices), under the 
direction of Mr. R. Taylor, choirmaster of the Bap- 
tist Church. Part I. was miscellaneous, containing 
a piano solo by Miss Woods, two violin solos by Miss 
Ek. Weston, A.C.V., songs by Mrs. Pyle, Mrs. Bis- 
sell, Mr. Burnett, and Mr. Hatherill, a recitation by 
Mr. Walker, and choruses by the choir, one of which, 
Gounod’s Ave Verum in EF flat, was sung unaccom- 
panied, with good expression and perfectly in tune. 
Part II. consisted of Berridge’s cantata, “ The Love 
of God.” This bright and melodious little work was 
the best half of the concert, if the opinion of the 
audience is a criterion. The solos had been care- 
fully prepared, and were excellently rendered by 
Mrs. J. Pyle (soprano), Mrs. Bissell (contralto), Mr. 
W. Sumner (tenor), conductor Primitive Methodist 
Choir, and Mr. Hatherill (bass). The chorus “ Trust- 
ing in the promise” was taken somewhat differently 
from the composer’s intention, viz., the first strain as 
trio by Misses A. and N. Macdonald and Mrs, Bis- 
sell, and the middle portion as tenor and bass duet 
by Messrs. W. and A. Sumner. This chorus with 
its lilting rhythm proved to be the favourite with the 
audience. All the choruses went with precision, and 
the choir acquitted itself excellently, considering 
that the opportunity for united rehearsal was very 
limited. Light and shade were well observed. “ God 
is love” and “ Lift up your hearts” were the most 
popular with the singers. The choir was well 
balanced, and the members feel pleased with the 
result (musically) of the first united Nonconformist 
choir concert. Mr. W. Holdaway at the piano and 
Mr. G, Macdonald at the organ gave great satisfac- 
tion by their excellent accompaniments. Unfortu- 
nately, there was a dense fog, and the audience was 
consequently less than might have been expected 
under better climatic conditions. 


COLONIAL. 

BRITISH GUIANA.—“ Choir Sunday” was observed 
at Mission Chapel, New Amsterdam, on September 
29th. The huge building, seating over 1,500 
persons, was packed. The pastor, Rev. H. 
Shirley (late of Fulham Congregational Church), 
preached an eloquent sermon on the Saviour’s last 
hymn, and the service was a thorough success. The 
choir, under the direction of Mr. J. Salton, rendered 
“ Hear My Prayer,” “Ye shall dwell in the Land” 
(Stainer), and Darnton’s “I will sing of the mercies 
of the Lord for ever,” closing with the “ Hallelujah ” 
chorus. Miss Jessie Pitt presided at the organ, and 
when at the close of the service “ Tallis’ Canon ” 
was sung by the immense congregation, it was felt 


that a great day had passed. The congregational 
singing was very hearty, and the final item was 
heard far beyond the confines of the building. It 
is decided to make the service an annual fixture. 


——$—_—— fo —__—_ 


New Music. 


MUSICAL JOURNAL OFFICE, 29, PATERNOSTER ROW, 
E.C. 

Sing unto God. Anthem. By A. Tiffany. 2d. 
—<A simple, broad anthem, for festivals or general 
use. There are solos for tenor and alto re- 
spectively. 

NOVELLO AND CO., BERNERS STREET, W. 

Thirty-two Original Tunes. By F. Cowley.— 
Some of these tunes are very nice and certainly 
sing well. As they are set to hymns which are 
already wedded to well-known and very popular 
tunes, it is doubtful if they will be much used. The 
melody only seems to be by Mr. Cowley, the 
harmonies being filled in by others. 


SAMPSON LOW, MARSTON AND CO., ST. DUNSTAN’S 
HOUSE. 

The Great Musicians. 'A series of Biographies. 
Edited by F. Hueffer. 2s. 6d. each.—In this 
excellent series we have the biography of the follow- 
ing eminent composers :—Bach, Beethoven, Cheru- 
bini, Handel, Haydn, Mendelssohn, Mozart, 
Purcell, Schubert, Schumann, Wagner, Weber, 
Rossini, English C hurch composers. The following 
are among the writers of these interesting volumes : 
J. A. Fuller Maitland, Frederick J. Crowest, H. 


Sutherland Edwards, F. Hueffer, W. Alex. Barrett, 


H. F. Frost, W. S. Rockstro. The story of each 
composer’s life is told, and at the end of every 
volume is a detailed list of his works. For refer- 
ence, therefore, these handsome little books are of 
great value. Every musician certainly ought to 
have them on his shelves. Each author seems to 
have very carefully sifted his materials, and we have 
nothing but interesting and useful information left. 


E. DONAJOWSKI, 26, CASTLE STREET, W. 

Come unto Me. Anthem. By H. W. Greaves. 
—Melodious. The tenor solo is smooth and final 
chorus bold. 

REID BROS., LD., 17, CASTLE STREET, W 

Soldiers of Christ, Arise. Song. By W. H. 
Jude. 2s.—A bold, martial song, with an excellent 
accompaniment, Very suitable for P.S.A. use. 

The Trumpeter’s March. For piano. By W. H. 
Jude. 2s.—A descriptive march, and very good of 
its kind; but the trumpet call becomes a little 
monotonous. 

Love's Message. Song. By Francis Bohr. 2s.— 
A pleasing but simple little song. 

Every Inch a Sailor. Song. By W. H. Jude. 
2s.—This nautical song ought to be very popular. 
It is a good rollicking melody, and the words are 
“ catching.” 

The Liedertafel Series of Carols, Choral Hymns, 
etc. By W. H. Jude.—This series contains some 
excellent settings of popular hymns, and some pretty 
things for children. 

Music and the Higher Life. By W. H. Jude. 
The compositions of Mr. W. M. Jude are widely 
known and as highly apprecfated. They have been 
collected in this volume (“ Music and the Higher 
Life,” 3s. 6d. net, Reid Bros., Castle Street, W.), 
together with a sketch of his life and spiritual «- 
periences. Much is made of certain hymns by reason 
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of a supposed religious force pertaining to them 
alone, and crude harmonies and unmelodious melo- 
dies are excused on the ground of their association 
with well-known words. Mr. Jude’s volume goes to 
prove that it is possible to combine simple words 
with music of a highly “popular” order, which is 
also artistic and musicianly. Such old hymns as 
“There is a happy land,” “Thank God for the 
Bible,” and others of a like nature, are firm favour- 
ites with children, and although the music is ad- 
vanced, young people learn the melodies easily. 
“ Onward, Christian soldiers,” is set to a most stir- 
ring and melodious air, and is arranged for solo 
voace, chorus, and male voices in two of the verses. 
It is a fair sample of the settings of many popular 
hymns, and is such an one as a large body of people 
would sing with delight. Mr. Jude’s experience as 
a mission preacher with music in plenty at every 
service is here placed at the disposal of those who 
have to cater for “People’s Services,” and choir- 
masters and organists will find the pieces a welcome 
relief to the unsatisfactory occupation of singing 
poor tunes because they are set to words deemed 
suitable for mission work. The book contains. over 
100 pieces, and is very warmly commended to our 
readers. 

BREITKOPF AND HARTEL, 54, GREAT MARLBOROUGH 

STREET. 

Roseen Dhu. Irish Vocal Suite. By Michele 
Esposilo.—A series of old Irish airs, well arranged 
and set to lyrics by Alfred Perceval Graves. A 
graceful series of songs. 

WILKES AND CO., 88, WALWORTH ROAD, S.E. 

The Choristers’ Register and Organists’ Record.— 
This “ Register” is likely to be of great service to 
secretaries and organists. In addition to usefully- 
arranged pages for recording the attendance of the 
choristers, space is given for noting the voluntaries, 
anthems, etc., used from time to time—forming a 
very complete and concise work. 


—j— + 


Co Correspondents. 


PEDALS.-—Both firms make good attachments, and 
it is doubtful if there is really much difference be- 
tween them. A pedal board without attachment to 
the keyboard is not very satisfactory. 

EssEX.—We believe nothing definite is yet done 
as to the music. The committee have only just 
started work on selecting hymns. 

E. E. D.—The choirmaster is head of the music 
It is his duty to select the music and direct its ren- 
dering. ‘The organist ought to help to carry out 
the choirmaster’s ideas. It is well, however, as far 
as possible, for the choirmaster to consult with the 
organist beforehand. This would probably prevent 
friction, and his counsel might be of advantage. 
When a difference of opinion arises, the choirmaster 
must decide, and his word should be final. But 
it is no part of the choirmaster’s duty to tell the 
o: zanist how he is to play; that must be left to his 
own discretion. It is very awkward when the two 
officials do not see eye to eye; but a little “ give and 
take” and the cultivation of a friendly feeling 
usually get over the difficulty. 

The following are thanked for their communi- 
cations: A. G. B. (Dorchester), C., F. (Sheffield), 
T;-Ry M. (Devizes), G. E. (Brighton), E. E. 
(Machynlleth), F. R. D. (Ely), W. J. (Carmarthen), 
J. M. L. (Glasgow), T. T. (Cromer), W. J. C. 
(Uttoxeter), F. E, R. (Braintree). 


Staccato Notes. 


THE profits of the Leeds Festival amounted to 
£1,657. 

JOSEPH GABRIEL 
musician, is dead. 


RHEINBERGER, the eminent 
THE King’s private band is being reorganised by 
Sir Walter Parratt. ; 
THE death is announced of Mr. Edwin Barnes, a 
well-known London organist. 


WAGNER left an autobiography, which at his own 
desire is not to be given to the world till 1913 

MR. CHARLES LOCKEY, the first singer of the tenor 
solos in “ Elijah,” died last month at Hastings, aged 
81. 

A PRIZE of £2,000 is offered for the best opera to 
be produced in Milan in 1904. British composers 
can compete. 

THE Dean and Chapter of St. Paul’s Cathedral 
propose to erect a tablet giving a list of the organists 
of the Cathedral. 

THE Nottingham Sacred Harmonic Society gave 
“Elijah” at the Queen’s Hall, London, with great 
success. The ladies especially distinguished them- 
selves, 

DR. ELGAR’s “ Dream of Gerontius” was given at 
Dusseldorf on the roth ult., with great success. The 
composer was cheered by the orchestra, and pre- 
sented by the chorus with a laurel wreath, 

LAST autumn a sealed bottle was washed ashore 
on the Carnarvonshire coast, containing a musical 
MS. The melody has been set to a popular Welsh 
hymn, and is now sung in many chapels. The tune 
is called * The Tune in the Bottle.” 


KING LUDWIG OF BAVARIA possessed the MSS. of 
Wagner's early works, and three of his early operas 
will shortly be revived at the Munich Opera House. 
These are “Rienzi,” which at one time was in the 
Carl Rosa repertory, “Die Feen,” which was ex- 
perimentally revived in 1887, and “Das Liebes- 
verbot.” 

we ee 


Necidentals. 


APROPOS of testimonials, the following was re- 
cently given to an organ-blower, who, as it turned 
out afterwards, had to be dismissed for drunken- 
ness :— 

“Gentlemen,—Having now known Mr, ——, 
formerly blower at the Parish Church,.... , for 
a considerable number of years, I can give a decided 
opinion of his character. As an organ-blower 
is (sic) abilities are simply surprising. He can blow 
to all kinds of music—and has a wonderfully steady 
hand while operating on the bellows.. He may be 
termed a scientific blower, and if it had not been 
for his enemies, he would probably have attained a 
very high position in our parish church.” 





Boccs’s OLD FRIEND: “Great heavens, man! 
Do I find you reduced to playing a cornet at the 
street-corner to make a living?” 

Boggs : “1 ain’t doing this to make a living. My 
wife won’t let me practise in the house.” 
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SUNDAY SCHOOL 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (Seconp Epit1on) contains 
Twelve new pieces, 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, ]. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L. 
Haycraft. 

The Selection contains a NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune “Huddleston ” to I think when 


I read, and Ten other pieces, 
Selection A contains Soldiers of the Heavenly 


King, and Ten other pieces. 

The SELECTIONS are published at 

ONE PENNY each (Either Notation). 
Words only, Is. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H.Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W.H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations. Samples free. 

*' Musical Journal” Office, 29, Paternoser Riw, London, E.C. 

















BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF.. 
Arthur Berridge’s New Cantata, 


THE LOVE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voice 8, 
Duets, and Quartets. 

,.' The sentiment of the words throughout accords well with the 
title, voicing a strong and glad recognition of the love of God. 
The vecal parts are characterised by free and pleasing movement 
without being unduly taxing ’’—T7he Presbyterian. 

‘“‘ Easy and tuneful.”---Musical News, 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 


FESTIVAL PROGRAMME No, 1, 
Staff Notation or Tonic Sol-fa, 1/- net. Cloth, 1/4 net. 
CONTENTS. 
ARM, SOLDIERS OF THE LOAD. JOSIAH BOOTH. 
THE LORD IS MY LIGHT. PERCY E. FLETCHER. 


IN THE BEGINNING WAS THE WORD. 
CHARLES DARNTON. 


BRIGHTLY GLEAMS OUR BANNER. JAMES LYON. 
JESUS, THOU SOUL OF ALL OUR JOYS. 


ARTHUR BERRIDGE. 
THE LORD IS MY SHEPHERD 
W. A. MONTGOMERY, Mus. Bac. 





HE 18 RISEN. THOMAS FACER. 
O tOVE THE LORD. A. J. JAMOUNEAU. 
i WILL SING OF THE MERCIES. CHARLES DARNION. 


BLESSED ARE THE MERCIFUL. C. RAYLEIGH VICARS. 
| HEARD THE VOICE OF JESUS SAY. FE. MINSHALL. 
THE SHEPHERD'S FAREWELL. H. SMARI. 
O GENTLE WIND. A. BERRIDGF. 
THREE FISHERS WENT SAILING. HULLAH. 
(Arranged for four voices.) 
THE MINSTREL BOY. (Arranged for four voices.) 
The above Popular Programme has bzen designed to meet the 
needs of Choirs wishing to have in a handy form a selection of 
music suited for Festivals. Many of the rumbers have proved 
their efficacy for ‘drawing power” at the Crystal Palace and e'se- 
where, and the programme will be found attractive in its pre- 
sentation, and not difficult in its preparation. 


‘*MUSICAL JOURNAL,” 29, Paternoster Row. 





SPECIAL PRESENTATION OFFERS TO OUR READERS. 





THE GREAT MUSICIANS. 


A Series of Biographies of 
the Great Musicians. 


Edited by the late Dr. FRANCIS HUEFFER. 


A New Issue of this popular series is now ready. The Voiumes (size, small post 8vo) contain as a Frontispiece a Portrait of the 
Musician whose life it records. The binding in a new and attractive pattern, and the price (hitherto 3s.) is now Half-a-Crown 


From the TIMES.—“In these dainty volumes, under the able superintendence of Dr. Hueffer, musical authorities of note describe | 


the lives and criticise t1e mast rpieces of the Great Musicians, convey 
satisfying a desire which has lately been making itself more and more fe 


MENDELSSOHN. By W. S. Rocksrro. 


“The volume is one of the most interesting of the series to 
which it belongs.” —Zhe Queen. 


MOZART. By Dr. F. Genrine. 


** An excellently compiled biography.”— Musical Times, 


HANDEL. By Mrs. Junian MarsHa_t. 


**A model of what a short biographical handbook should be.” 


—Pall Mall Gaastte. 
WAGNER. By the Eviror. 


‘Full of interest, and, we may add, of instruction.”—Zra. 


WEBER. by Sir Jutius Benepicr. 


* Will probably g» down to posterity as a standard work within 
the range to which it is confined.”—Musical Times. 


SCHUBERT. by H. F. Frost, ; 
* Giving Schubert’s life-story succinctly and consecutively.” 
—Musical Times. 


ROSSINI and the Modern Italian School. By 


H. SuTHERLAND Epwarps, 





ing just such information as is required, and thereby 


PURCELL. By W. H. Cummincs. 


‘*So indefatigable have been the author's researches, that we 


doubt whether much can be added to the facts here put forward.” 
—Vusical Times. 


ENGLISH CHURCH COMPOSERS. 
By Ws. Avex. Barrett, Mus. Bac. Oxon.; Vicar 
Choral of St. Paul’s Cathedral. 

“The subject is one requiring special knowledge, and Mr. 

Barrett is one of the very few who may be presumed to posses; 

this, together with the critical acumen and literary ability neces- 


sary for the accomplishment of the present task. 
—Monthly Musical Record. 


JOHN SEBASTIAN BACH. By Reci- 


NALD LANE POoLe. 
“Mr. Poole’s book exhibits the impress of intelligence and 
careful reading.”—Monthly Musical Record. 


SCHUMANN. by J. A. FuLLER Maitvanp. 


** Deserves success, "-—Satu lay Review. 
« By Miss TOWNSHEND. 
“ Thoroughiy and conscientiously dons.”—Graphic. 


BEETHOVEN. by H. A. Rupatt. 


“At once sound and attractive. Mr. Edwards’ book is full of | CHERUBINI By F J CROWEST 
© oe ° 


instruction.”—Saturday Review, 


The above volumes will be supplied as under :— 


The Complete Set (14 Volumes), 25s. net (carriage extra), 
or Free of Cost with 4 Annual Subscriptions of 2s. 6d. each, Any two volumes post free for 4s. 3d. 


Cost with 8 Annual Subseriptions of 2s, 6d. each. 


Any single volume will be sent post free for 2s. 3d. ; 
; or Free or 


Special Terms jor the FREE supply of the above volumes, in connection with Choir Subscriptions in Quantities, 
will be sent on application. 


LONDON: “NONCONFORMIST MUSICAL JOURNAL,” 29, PATERNOSTER ROW. 
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WILLIAM NOBLE & SONS, 


Organ Builders, 


26, RICHMOND GARDENS, LONDON, W. 
Factory—119, Holland Park Avenue, W. 


Our Terms.—We guarantee entire satisfaction to all parties concerned, or forfeit all claims upon us for payment. 
Ovganists are respectfully invited to call and ae for themselves the class of Materials and Workmanship in our Instruments, as we have 
always some Organs in course of construction. 
TUBULAR PNEUMATIC A SPECIAL! he Tunings, Kebuildings, and Cleanings in all Parts of the Kingdom. 





BAND MUSIC, Easy, Effective, and Popular. 


—, FOR SUNDAYS, ‘P.8.A.,” etc, “GEMS FROM 


VOST FREE, Specimens of CARL VOLTI’S Works, best and most E GREAT MASTERS.” 2, thos, Selectione from Ore 
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“THE AMATEUR CONCERT.” A Collection of Overtures, ** Amateur Concert.” 2 
Operatic Selections, Movements from Symphonies, etc, | “THE SACREO WREATH.” A Selection of the meet admired 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, Sacred Airs. .50 Nos, Septett and Piano, 1s. 6d, each 
end Violin, Viola, ‘Cello and Bass, Flute and Piccolo, Two | POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums, Piano, 28, each, 


1se Nos. Band, 2s. 6d. each, Separate Parts, Piano, 1s. ; other Also ‘‘ Easy Orchestral” Series (Gounop, etc,), 28. each, 
Parts, 6d. each, Also Series of Duets, Trios, and Quartets by Cart Vout. 


JOHN BLOCKLEY, 3, Argyll Street, Regent Street, London, W. 
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INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSISAL EDUCATION AND EXAMINATIONS, 


PATRON - - - - - ++ - - His Grace the Duxe or Leeps. 








Dr, F. J. Karn, Mus, Bac, Cantab., Principal Education Dept. 
* G. Aueustus Hoxmgs, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit next,” when Cer- 
tificates will be granted to all successful candidates. Latest date 
for receiving Entries, March rsth. 
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full particulars of the undermentioned : 
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